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Tamer Independents 
This Year Hold a 
Milder Exhibition 


Grown More Sophisticated, Stunt 
Pictures, Extravaganzas and Ama- 
teurish Experiments Are Small 
Part of Society’s Show 





Some of the joy has gone out of the 
Independents. Once on a time one went 
to see the elephants and was not disap- 
pointed, but this year the rabbits and 
gentle does are more in evidence. ~- Of 
course there was the excluded picture, but 
that, although it has served its purpoes, | 
adds little life to the show. There is a| 
large and rather dirty canvas of an op- 
eration, around which delicate ladies are | 





i 


supposed to faint daily, but whether it is | 
that war and the movies have hardened | 
us or that operations have become a| 
standard subject for tea-table conversa- | 
tion, the painting remains a large and 
rather dirty canvas, and one wonders 
why the painter left the horror out if he 
felt he had to do the thing at all. With 
the exception of Van Everen’s abstrac- 


tion, a well designed, finely colored panel, 
the non-representative lads have a rather | 
hard time being remarkable. Apparently | 
this business of being a wild, free spirit | 
is something that several persons feel has 
to be done, even: if they are very much 
bored by it. 

At the other end of the Independent | 
spectrum, there is very much less, this 
year, of the painting by those who read 
of the show, had the entrance fee, and | 

. ; - . | 
promptly painted theix first pictures. Most | 
of those whose works are shown have | 
obviously long been acquainted with brush 
and paint. There is, of course, a liberal 
representation of the Melachrino School | 

; 7 : 
of art which this year ranges from glazed | 
Egyptian ladies to “The Holy Grail” and 
the “Conquest of Art.” 

Of the sculpture, except for the amus- | 

: ; 
ing and well cut head in wood of Paul | 
Whiteman by G. Bolin, one cannot say | 
too little. The Lincoln head by Frederick 
Burt, which has been so widely comment- | 
ed upon, requires philosophical rather 
than critical appraisal. 

om 

rhere is an added interest in the Inde- | 
pendents for THe Art News this year. 
It will be remembered that some weeks 
ago an announcement was made of the | 
intention of the paper to buy one, or sev- | 
eral, works by American artists, beginning 
this year and continuing the practice for 
at least ten. It was also announced that 
the selection of works for purchase would 
be made, if possible, from the Independent 
and Salons of America exhibitions. 

With that in mind what may be termed 
a preliminary survey has been made. No 
definite selection can be announced as 
yet, for it would be unfair both to the 
painters and the paper to choose hurried- | 
ly. It has not been difficult, however, to 
narrow the field to a few works from 
which, in all probability, at least one pur- 
chase will be made. No final decision 
will be reached, however, before THE 
Art News has had an opportunity to see 
the work which is to be shown in the 
Spring exhibition of the Salons. 

In any attempt to select a few paintings 
for special mention after only one visit to 
the exhibition there can be only partial 
success. The accidents of hanging may 
very well obscure, for the first viewing, 
the merits of many works and, too, es- 
pecially at the Independents is there great 
danger of missing things of fine quality 
among the serried ranks of hand painted 
canvases. The particular works cited at 
this time, therefore, should not be con- 
sidered as the only ones in the exhibition 
from which Tue Art News’ selection 
for purchase may be made. 

One of the most interesting occupations 
at the Independents is the discovery of 
painters whose work either holds promise 
or is already good. Almost as exciting 1s 

(Continued on page 3) 
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PORTRAIT OF SUZANNE DE BOURBON 


Courtesy of Francis Kleinberger 


By THE MAITRE DES MOULINS 


YAMANAKA SHOWS 
FINE CHINESE BRONZES 


MAITRE DES MOULINS 
PORTRAIT HERE 





THE LEVERHULME SALE 


The complete returns of the 


The portrait reproduced above of Su Messrs. Yamanaka have followed up 
| their excellent exhibition of Khmer and 


Hindu sculpture with an exhibition of 


, ; ; Leverhulme Sale are as fol- 

zanne de Bourbon, grandaughter of Louis 

XI of XVth 
. . poe Pesoent. 

French painter known as the “Master Part I—English furni 

ture and needlework, 

. . .$641,810.00 


lows: 
Irance, by the century sige 
Chinese Bronzes and Stone 


| that is no less important. Several of the 
nme”? ac ji arrive wwe fe . | ; 
of Moulins,” has just arived here from etc., 5 sessions | Chou bronzes which they are showing and 


Madrid, where it was purchased recently two at least of the stone head, dating from 


eee ; wii Part II—Paintings, 3 are of exceedingly rare 
by the F. Kleinberger Galleries of New OS 347,190.00 the Six Dynasties, are of exceedingly rare 
an 
Tork / - af ore: metie x ca. : quality. 
York. A work of great rarity and his —  =— 


In the first category, our attention was 


torical interest, it makes the fifth exam- | session 43,285.00 


Part IV—Art 


Library, 
: } ) ec} : 
to America. 2 MO os cease 


immediately struck on entering the room 
7 ; sla ate or . ’ ‘ a ; A , 
ple of this celebrated master to come en by a bronze wine jar (No. 2 in the Cata- 
¢ 5( 7 , , 
16,211. logue) which seemed to us to combine 


The picture was purchased from the Part V—Furniture, tap- with many of the qualities usually assoct- 
> ; ‘ estries, rugs, etc. 4 ated with early Chinese bronzes others we 
Princess Yturbe, granddaughter of the pea aaa 151.309.00 hed never suspected them of possessing. 
late Prince Yturbe, who acquired it more/[ =~ “0 °°” yee | With splencor of proportion and archi- 
than twenty-five years ago. Until 1890| Part VI—Original draw- | tectural grandeur it combines a lightness, 


ings, prints and water 
colors, three sessions. 
GRAND TOTAL FOR 
THE SIX PARTS.$1,248,493.00 


delicacy and aristocratic elegance for 
which we could find no parallel. The 
archaic scrolls which decorate its surfaces, 
instead of being full and as it were unc- 
tuous, are here, while losing nothing of 


this portrait had been in the possession | 
of the Bourbons, but it was sold then | 
in Paris by the Prince de Bourbon et 
Bourbon, Duke of Durcal, and soon 
(Continued on page 3) 


48,687.50 








(Continued on page 3) 
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Sculptures 


New Policy Swings 


Detroit into Front 
Line of Museums 


Opening of New Building in Fall 


Will Present Collections Enor- 
mously Enriched by Splendid 
Series of Recent Acquisitions 


By Guy EGLINGTON 
The developments that have taken 
place in Detroit during the last few 


years are so astonishing that one is in 
great danger of forgetting how strong 
the foundations 


were laid. Already 
nearly forty years ago the Detroit Mu- 
seum, then newly born of private enter- 
prise, was possessed of a collection of 
pictures that covered in skeleton form 
the history of painting from the XIVth 
to the XVIIIth century. Looking back 
at the manner in which that collection 
was formed, I am amazed at the cour- 
age and foresight of the man who was 
responsible, at the judgment he dis- 
played, above all, at his modesty. 

James E. Scripps had been a journalist, 
had, as he said, urged upon others the 
duty of spending their wealth in public 
benefaction. So he felt bound to follow 
his own precept by endowing the young 
museum, not with money only, but bet- 
ter, with a collection of pictures. 

The speech with which he presented 
this collection and thé covering letter 
with which he wrote to the vice-presi- 
dent of the Museum, are in their way 
classic. He had devoted two years to 
the formation of the collection, had dur- 
ing that time visited “over forty of the 
principal picture galleries of Europe,” 
had “probed the various markets” and 
had “expended between $75,000 and 
$80,000 in the purchase of some eighty 
paintings, some very valuable, others of 
trifling worth,” from which he suggested 
that the trustees select “the best fifty— 


|if they shall find so many that are de- 


sirable.” He was above all concerned 
|that the walls of the museum be not 
|“‘covered with anything which later on 
|may become undesirable property.” 
Making forty years later a first ac- 
| quaintance with the seventy-two pictures 
|which the Trustees, less cautious than 
\the donor, accepted, and remembering 
what were the collecting fashions of the 
Eighties in America, I am amazed at the 
breadth and quality of the man’s taste. 
That he bought a Giotto and Mr. Beren- 
json calls it an Allegretto Nuzi, or that 
his Leonardi be now given to Giam- 
pietrino, his Filippo Lippi to Lippi’s 
pupil, the Master of the San Miniato 
|Altarpiece, is nothing to the point. 
| There is no collection in the world but 
would be proud to include a Nuzi of 
this quality and the San Miniato master, 
| tight and cramped as he often is, has 
|here his moments, too. 
If these are his misses, the quality 
|of his hits can readily be imagined. To 
mention but those, his Rubens, his Ti- 
tian, and a double portrait that is now 
attributed to Van Dyck are alone worth 
more than the price paid for the whole 
collection. And this is to leave out of 
account his Cima, a far greater work 
than I had ever imagined that some- 
|what insipid master to be capable of, 
/his Quentin Massys, his Ruysdael and 
|his Hobbema. Steering dead against the 
| stream of contemporary fashion, “set,” as 
he remarks, “towards the style of Diaz 
}and Bourgereau,” he chose to chart him- 
|self a passage through the maze of Ital- 
|ian and Dutch painting, and was, I think, 
abundantly justified by the outcome. It 
is interesting to note at this date that 
one of the reasons for his choice lay 
in the fact that “no public gallery in 
this country had as yet made any con- 
siderable start in acquiring a collection 
of Old Masters. A field for pre- 
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| ' . Ine of feature B tlic il ; Sternes Statue, the Fe: i 
& SONS . }troit Museum in that direction, which a - t th —a - -_ Te ae a6 Ee 
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y > a . ae - a | 16, 1926, will be the exhibition of a group , 
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|From the XIVth century Italy an Alle- 2 largest similar purchases ever made Maurice Sterne’s heroic statue, which 
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. | , <p i hs é on from Florida, where he is now, 
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I ish ede J opens Falso Pacte- than we are accustomed to expect of lhe Newark Museum has taken the). : a ge? 
24, <1 gg pp, Re be Dalal Ss Rr _ ara - ot | stand. that mong its more important ticularly because of its interest in the 
1) graphs of interesting Furniture, Tapes | Van Dyck, the very summariness of the} 5'€ud, Uilat a ; 5 ‘ ee ees . . 
, tries, and Works of Art. He is arriv- caer ee a ae functions is the encouragement of the | deve lopment ol modern art, and I am 
Sole Representatives by ing on the Ist of March, and his ad } painting, the grandeur of the landscape, | . resent day creators of American art,| very lad theref as hel to kt a 
, ‘ ; | dress will be . icti r tl . ‘ I - Paes ee ae ee aver) Very §Siad, therefore, to bring to it this 
intent for the conviction of the clasped hands, be-| and the present; heir works to|-: . . 3 . 
ap porntme Care of Captain D. Grinnell Milne, } k th reat master In defer ‘ i : hls an “i — "I thet 4 rk interesting work by an American ar- 
, ° . 55. East 52nd Street, New York | Speak e grea aster, aeterence to; the public, putting these purchases On |,. ” 
s Paintings » . , ; Rel fost 2. ists 
Augustus John s ; |certain technical defects associated with | ¢xMbit the Museum does not, of course, ; noon — : _ es 
Drawings and 3, Savile Row, London, W. 1. , ei tx Ee | assume that it is making a representative Three of Sterne’s paintings are in the 
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(Anthony F. Reyre) 


AND ENGRAVINGS 
- 12, Old Bond St., London, W. 1. 


de Hooch “Interior,” a Ruysdael “View | 
Dort” and Hobbema’s “River Scene.” 
From Murillo 


ot 


Spain a “Tmmaculate 





Specialists tn 


Conception,” from France a Claude Lor- | 








Works of the 
Dutch School 











22 Old Bond Street, London, W. 1. 














CHARLES YOUNG 
ANTIQUES 


¢ Works of Art 
107, Wigmore St., London, W. 1. 


rain. Canaletto, Guardi and Richard | 
Wilson best represent the XVIIIth cen- | 
“View in the Grand 
Canal, Venice,” is a particularly fine ex- 





tury. The Guardi 


|ample. 


Between the gift of the 


lection in 1889 and the present astonish- 


Scripps ce 1 - | 








i outburst of activity, which dates, | 


as far as I can gather from 1921-2, very | 


ng 
n 








Old Masters 


of the 


Flemish Schools and 17th Century 
Dutch Paintings 





Early English School, Primitives of the Italian 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 
by 
ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 





and 


few additions were made to any but the 
The 


that 


Trustees seem 
the Old Mas- 


|ters already occupied sufficient place. A 


American collections. 


have Cc nside red 


| 
| 
} 
| 
| further group of paintings, none of them 
‘f great importance, was left by Mrs. 
Harriet J. 
the 
ing a Hoppner and a Reynolds, 


Scripps, several additions 


made to English collection, includ- 


and a 
number of miscellaneous XIXth century 
paintings, mainly French, acquired from 
various sources. But the main purchases 
were made from the field of contem- 
porary American painting and it cannot 
be claimed that the selection 
happy one. 

Such was the situation when, 
years ago, Mr. Ralph Booth made 
two historic trips East. At the 
man sale he purchased no less than four 
examples, paintings and pastels by Degas, 


WaS a 


four 


his 


It is peculiarly fitting that a movement 
that was to culminate in the purchase 
of a Petrus Christus should begin with 


a Matisse. 


| 











}ies in this country which make a 


Selig- | 


at the Kelekian the fine self portrait 
of Van Gogh and the large Matisse. | 


“The Newark Museum has selected from 
the great ocean of contemporary Amert- 


| can painting a small number of character- 
| istic we 


irks. It does not try to convince 
itself that it has in every case been able 
to acquire the best, the veritable master- 
piece of any given artist. In fact, the 
Museum rather deprecates the judging 
and price bestowing activities of art hod- 


she W 


of discovering what is of supreme value 
in contemporary art production. The 
Museum says, in effect, ‘Here is a group 


of paintings acquired during the past 
vear. We consider them to be honest, 
apable works, characteristic of certain 


leading tendencies in contemporary Amer- 
ican painting. We believe that the public 
will enjoy them and study them with in- 
terest, and that their makers are worthy 

f whatever recognition or urage- 


ment they may receive at our hands.’ 


enc 


$150.000 BEQUEST 
TO CATHEDRAL 


The Cathedral of St. John the Divine 
will receive $150,000 as the principal of 
a trust fund and one-half of the residu- 
ary estate of the late Columbus B. Rog- 
ers, the value of which is not known, 
by the terms of his daughter’s will filed 
recent] 

Miss Ella A. Rogers, the daughter, 
who died on Jan. 9 last, had power to 
dispose of this part of her father’s es- 


tate by his will. Besides the gift to the 
cathedral, the total value of which was 
not learned, Miss Rogers’ will disposes 
of nearly $750,000 in specific bequests 
|to relatives, friends and charities, and 
|addition bequests of valuable parcels of 


| 
a! ¢ 2 ¢ oon , . 4 
real estate here and in Connecticut. 


painted in his three years’ stay at Java, 


hangs in the Rhode Island School of De- 


sign. And the Metropolitan Museum 
of Art has his “The Bomb Thrower,” 
in bronze, and other samples of his 
work. 


$14.000,000 FUND 
FOR TOLEDO MUSEUM 
TOLEDO, Ohio—The Toledo Mu- 


(rt of the 
endowed institutions in America 


seum of becomes one most 


heavily 


' 


will of Edward Drummond 


Libbey, glass manufacturer, which pro- 


through the 


vides a perpetual endowment fund esti- 
mated at $14,000,000. 

Appraisal, filed on March 5th, puts the 
value of the estate at $21,714,087.24. 

The museum is to receive $4,850,000 
which $1,000,000 


is for general endowment, $1,000,000 for 


in specific bequests, of 
an art school, $1,000,000 for a memorial 
hall and $1,000,000 for endowment to 
maintain two museum adjuncts. 
Relatives and friends receive $3,800,000, 
and $1,400,000 is left to charity, libraries, 
scholarship funds and executors’ fees. 
This leaves a residual estate of $10,- 
024,087, which goes to the trustees and 
the Ohio Savings Bank and Trust Com- 
pany as a perpetual endowment for the 
Museum of Art. Not more than 50 per 
to be used in the 
ment of the cost and expense of main- 


cent. thereof is pay- 


taining its building, the remainder being 
devoted to the purchase of paintings and 


1 


works of arts for public exhibition. 
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YAMANAKA SHOWS 
CHINESE BRONZES 


(Continued from page 1) 
their sculpturesque quality, imbued with 
a playful phantasy. Even the handles, 
animal-headed, subdue here their defiance. 
By way of fixing it in our mind, we con- 
sulted Koop, but found nothing in his 
book that faintly resembled this. 
Yet it is unmistakably Chinese and no less 
The which 
protrude from two of the four sides 
stamp it beyond danger of error. We 
must add that the condition is perfect 
and the grayish-green patina of an ex- 


even 


unmistakably Chou. bosses 


quisite delicacy. 

Two other bronzes 
comment, a bronze scarificial vessel and | 
covered vessel (Yu), both in the main | 
tradition of the Chou. The latter is 
chiefly remarkable for the grandeur of | 
its detail, as the bull’s head handles with 
their magnificent truncated horns, the 
former for the growth of its forms, cul- 
minating in its shallow flaring lip. 

In the room of stone sculpture tire at- 
tention is immediately caught by a monu- | 
astern 
the 


call for especial 


sculpture o1 th- 
laughinz monster, 


inental stone 


Han, a 
many fabulous beasts of the Chinese im- | 
agination. in striking contrast with ibis, 
which depends ‘or its effect on a masterly 
use of the grotesque, is a finely conceived 
bust of a Bodbrrattva, breken from a 
heroic statue. Cut in the solid stene and 
bearing a nimbus an inch in thickness, | 
this monumental work weais an air ut | 
ease and lightness that is strangely at} 
variance with its weight. Its calm | 
serenity inspires a sense of religious awe | 
in the beholder. Of a quality approaching | 
the foregoing, and, like it, dating from 
the Six Dynasties, is another Stone Head 
of a Bodhisattva, somewhat under life-| 
size. Here however, the Bodhisattva’s 
features are sweeter, courtly rather than 
ethereal. 

Of the numerous exhibits of a less 
monumental nature, one may, we believe, 
claim 10 be, if not unique, of exceeding 
rarity. This is the case of Chinese Gold 
Ornaments, excavated from the tomb of 
the Empress-wife of the Express Kuang 
Wu Ti (A. D. 25-27). Four ornaments 
ipplique of fine sheet gold, figures of a 
ear, a man, a phoenix and an archaic 
dragon, and an iron mirror marvyellously 
rnatm.ented with sheet gold, cut with de 
delicate imaginable, make up 
istonishing group. It will be a crime 
nese Collections of one of our 


sheng ] 
important not enriched 


one of 


101 +} 
S ns i¢ 


more museuMms be 
these. 


New Society of American Artists 


The New Society of American Artists 


will hold its second annual exhibition in 
he galleries of M. Knoedler & Company, 
14 East 57th Street, New York City, 
from March 15-until March 27. The ex- 
hibition will include work by John Noble, 
Eugene Higgins, Ernest Lawson, Henri 
De Mance, Robert Vonnoh, James Brit- 


ton, Jerome Myers, William Donahue, F. 
K. Detwiller, Eugene Paul Ullmann, Mor- 
ris Hall Pancoast, Emile Walters, and 
Hayley Lever. 

To carry on and advance the traditions 
of the old Society of American Artists | 
which was founded in 1877 and lived for 
almost thirty years, numbering among its 
standard bearers, such men as Theodore | 
Robinson and John H. Twachtman, there 
was formed about a year ago a new So 
American Artists. 


ciety of 


INDEPENDENT SHOW | 
TAMER THIS YEAR) 


(Continued from page 1) 


the discovery of a new phase in the work | 
of aman one already knows. Kantor and 
Lindemuth furnish surprises of this lat- | 
ter kind in the present show. 
The two canvases which Kantor shows | 
“Portrait” and “Nude Reclining,” are | 
completely different from anything of his 
we have seen before. Both are extreme- 
sensitive in line and delicate in color. 
Lindenmuth, whose work we last saw at 
Provincetown some years ago, and re- 
nember as rather heavy handed and som- 
ber, has brightened both his palette and 
his approach to his work. The paintings 
shows this year are both fresh and 

rorous, 
iH. O. Hofman, new to the Independ- 
ents, shows two very interesting pictures, 
the smaller of which seems the finer. 
\mong other paintings we particularly 
ked were a landscape by Bonanno, two 
ntings by Claude Gallo, two by Fred 
Gardner the portrait by Frank Osborn, 
inta Fe Landscape.” by Beulah Ste- 
on and a lithograph by Elsa Schmid. | 


1 





Brummer Shows 
New Quinn Selection 


As more and more of the Quinn pic- 
tures are shown, one realizes just how 
much of impressiveness was lost by the 
system of the Memorial Exhibition, which 
aimed at inclusiveness rather than qual- 
ity. How splendid it would have been 
if the four Rousseaus had been hung on 
one wall, a group of Picassos on another, 
of Matisse on yet another and a fourth, 
possibly, devoted entirely to Rouault. 
Something of Quinn’s audacity would 
have shone through and his dreary dab- 
bling in contemporary English art and 
the very minor Frenchmen been merci- 
fully hidden. 

For this original disappointment Mr. 
Brummer’s present exhibition does much 
to make up. First, last and all the time, 
there is Rousseau’s “Jungle,” perfectly 
hung in a light and surroundings that 
bring out the firm simplicity of its de- 
sign, the cool perfection of its color, And 
for full measure, there is his portrait of 
a boy, gauchely drawn, his brilliant red 
coat seen against what is surely the most 


| heavenly sky since the 15th century Flor- 
|entines. It is 


good news that “The 
Jungle” is destined, if not immediately, 
for a museum. As for the boy, we can 
only hope that some private collector of 
more than usual perspicacity will enjoy 
him until such time as the general public 
ceases to find him an object for ridicule. 

After the Rousseaus, the most import- 
ant picture shown is probably Picasso’s 
“Harlequin,” though, curiously enough, 


we are inclined to revise our estimate of | 


it. Its purity of color and happy sense 
of decoration, no less than the ripple of 
its line, continue to give us pleasure. 


does not seem to loom so large as later 
paintings which we have been inclined to 
underestimate. The large “Mother and 
Child,” for example, grows more and 
more in our imagination. 

Of Matisse, there are two examples, the 
standing “Odalisque” and “Jeune Femme 
Assise.” The latter, is being retained by 
the estate, of Seurat, the well known 
‘“Poseuses” and the not less familiar view 
ot the Seine. Passages in the former are 


marvelously seen; others seem to have 
lost their ring. 

By Derain an early and powerfully 
conceived figure piece confronts, from 
the other end of the galleries, “The 


Jungle.” <A cold, hard picture, possessed 
of qualities that later Derains often lack. 

Pascins, Marie Laurencin, Redon, Vla 
minck, scattered in between. A small, 
Gaudier-Brzeska. One Rouault only. For 
all our sakes, it is time that Rouault had 


a better showing. Mr. Brummer could 
do it. Why not a two man show of 
Rouault and Gaudier-Brzeska? Surely 


t would warrant a little experi- 


1 ‘ 
ne saies 


menting? 


MODERN AMERICANS 
UP FOR AUCTION 


\mong the younger artists considerable 
excitement has been caused by the an- 
that Mr. Albert 
collection of modern French and Ameri- 
can paintings and sculpture is to be sold 


nouncement Rothbart’s 


at public auction. The collection contains 


examples by almost all of the better 
known modern Americans from. their 
doyen, Joseph Stella, to their youngest 


unnamed. It 
will be interesting to compare the prices 


recruit, who shall remain 


with those which obtained four years ago 
at the Artists’ Derby, the sporting auc- 


|tion staged by Alfer Stieglitz at the An- 


derson Galleries, the consignors being the 
artists themselves. At this sale many 
young men of hitherto spotless character 
were led astray into the devious paths 
of the collector. Perhaps the present 
auction will have similarly fatal results. 
The sale will be held at the Anderson 
Galleries on the evening of March 17th. 
Guy Eglington has written the catalogue. 





International Theatre Exposition 
to Remain Open Week More 


Instead of closing next Sunday, March 
14th, as scheduled, the International 
Theatre Exposition now current in the 
Steinway Building will be extended one 
week, closing Sunday night, March 21st. 
The growth in attendance has been so 
steady, and the total so much larger than 
expected, that the Executive Committee 
yesterday voted for the continuation, A 
series of special events, similar to the 
interpretive lectures, receptions and con- 
cert this week, is being prepared for the 
final six days. 


But | 
| somehow, upon renewed acquaintance it 





Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 
DISTINGUISHED 
MODERN HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES AND FINISHES 
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STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, II. 

















ENGLISH FRENCH 


DUTCH GERMAN 
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Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 











MAITRE DES MOULINS 
PORTRAIT HERE 








(Continued from page 1) 
afterward it became the property of 
Prince Yturbe. 

The other examples of work by the 
“Master of Moulins” now in America 
are portraits of the Count and Countess 
of Egmont and “Decapitation of a Saint,” 
owned by Colonel Michael Friedsam, and 
a “Nativity” belonging to George D. 
Booth, of Detroit. There are two ex- 
jamples by the master in Louvre and 
example in the National 
| London. 

The portrait of Suzanne de Bourbon 
|was painted in 1495. The subject is a 
igirl about seven years old, the daughter 
}of Anne de Beaujeau, who was the elder 
|sister of Charles VIII of France. Su- 
zanne de Bourbon later married Charles 
de Montpensier, Duke de Bourbon, Con- 
netable de 





| one Gallery, 


France. 


panel about thirteen by nine inches, the 


half-length figure appearing on a balcony 
hilly 


foreground. 


overlooking a landscape 
The 
is taken to represent Chantelle en Allier, 
in Auvergne, the 
Anne de 


chateau in the chateau 


favorite residence of 
Beaujeu. 

A singular circumstance concerns the 
picture of the girl, who is picturesquel) 
clad in a deep crimson velvet dress with 
a gold embroidered head-dress falling 


loosely over her shoulders, and a fleur 
de-lis, insignia of her family hanging 
from a chain about her neck. While 
in the possession of her own descend- 
ants, the Bourbons, the picture was re- 
garded as a portrait of “Jeanne La 
Kolle” and the work of Halbein. 

[It was not until after the portrait 
was sold in Paris, in 1890, that it was 


reattributed by experts to the “Master 
of Moulins” and her claim to Bourbon 
heritage recognized. The painting was 
expertized in 1901 by the late M. Camille 
Benoit, former curator of paintings in 





with a| 


. ° ° | 
She is painted on a 


\the Louvre Museum, who wrote of it | 


Holbein 
could 


name of 


Folle’ 


that “neither the 
ithat of ‘Jeanne la 
| even for a moment 
| connoisseurs. 

| After accounting to it 
ithe works of the 


nor 


“Master of 


stand | 
on examination by 


a place among | 


Moulins,” | 


jor the ‘““Master of the Bourbons,” as he | 


lis also vaguely known in 
Benoit declared it “fortunate that another 
\‘chef d’ceuvre’ was discovered, another 
| honor that reverts to our national school 
of painting.” 

| With the picture there is also a cer- 


| tificate by Dr. M. Friedlander, curator 
lof primitive paintings for the Kaiser 
|Friedrich Museum, in Berlin, stating 


|that it is a work in “perfect state of 
| preservation by the ‘Master of Moulins.’ ” 
It was exhibited in the Exposition of 
French Primitives in Paris in 1904. 


Attribution of Louvre 
Ceiling Changed 


PARIS—Maurice student of 
| the period in French art, 
|has recently discovered that the marvel- 


Roy, a 


Renaissance 


|lous ceiling of the salon de parade in 
ithe Louvre, Paris, always attributed to 
| Primaticcio, is really the work of two 
artists—Pierre Lescot, who designed the 
| western front of the Louvre and the 
| Fontaine des Innocents, and Francesque 
|Sibecq de Carpi, who put up the fine 
wood panelling in the palace at Fontain- 
bleu and the Chateau d’Annet. Lescot, 


according to Roy, designed the ceiling | 


history, M.| 











“The Thunder Cloud” 
By N. H. J. Baird, R. O. I. 


An illustrated brochure dealing with this 
distinguished artist’s productions, is now 
being prepared, and will be sent to those 
who are interested, upon application to 


THE CARROLL GALLERY 
10, George St., Hanover Sq., London, W. 1 
or to 


THE CARROLL GALLERY, Ltd. 
Toronto, Canada 


ROBT. DUNTHORNE 
& SON 


LIMITED 
5, Vigo Street, London, W.1. 
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HENRY J. BROWN 


Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 
THE RAEBURN GALLERY 


18 Duke St., St. James's, London, S. W. 1 


lddre Collective, Piccy, London 














LIBRARIANS AND 
BOOK BUYERS 


ORIENTAL BOOKS 


and English Books 
on Every Subject 


[I shall be pleased to include your | 
brary on my mailing list, on receipt 
i card Catalogues of new and 


second-hand books issued regularly. 


Send me your lists of ‘Books Wanted.’ 
Quotations are made free of charg 
A] orders are filled promptly, ac- 
curately, and intelligently A trial 


order is solicited and entire satisfac- 


on guaranteed 


ORIENTALIA,’ being a Monthly List 
ff New Books published in all Parts 
f the World deali with the His- 
ory, Pl Travel, Arts ind all 
subject 0 nterest concerning the 
Orient Subscription 5s, per annum 
post free 


EDWARD GOLDSTON 
ha Museum Street, LONDON, W. Cc. 1 


ent } 


Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 
Matisse, Vanessa Bell, Segonzac, 
Duncan Grant, Moreau, Therese Les- 
sore and contemporary painters and 
the older schools, 


The Independent Gallery 
7a Grafton Street, London, W. 1. 
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and Sibecq carried out the work in de-| 


tail. 
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ARTIST MEMBERS OF THE GRAND CENTRAL GALLERIES AT THE COMMODORE BANQUET, FEB. 


THIEVES DESTROY 
VALUED VASES 


| 


| 


57th | 


of 





Wilson, 
Robbed 


Barton, Price and 
Street Art Dealers, 
Treasures by Vandals 


Five Rhages vases that were made in 
Persia more than a thousand years ago 
were wantonly destroyed by art robbers | 
Fifth | 


worth 


invaded Avenue and 


carried off $40,000 of 
and Italian Renaissance tapestries from 
the shop of Barton, Price & Wilson, 
Inc., No. 46 East 57th Street. 

The robbery was in daylight, police | 
believe. At 8 A. M. the patrolman on | 
the beat passed the iron grilled door | 
and found everything all right. At 8:40 
A. M. the porter arrived and found the 
door ajar and the inner glass door broken 


who upper 


Flemish 


through. 
Evidently the robbers drove up in 
an automobile, forced the door, and 


grabbed the tapestries in a quick raid, 
leaving untouched other art treasures. 

The five vases were bowled over as | 
the thieves jerked at the tapestries on | 
the walls and when the owners arrived | 
they found only a crumbled heap of | 
dust and shards. 

Nobody was found by the police who 
admitted seeing the robbers in their raid. 
The owners declined to say whether they 
were insured. 

The sto'en goods included a Flemish 
tapestry showing “The Return of Wil- 
liam the Conqueror,” a XVIth century 








tapestry of “The Emperor Constantine | 
and Hi vA 


san tape 


i 
subye 


try and a Iith century 


Model of ‘scadrille 
Monument Unveiled 


PARIS—The model of a great me- 
|morial to be erected to the Lafayette 
Escadrille, American aviators who 
fought with the French Army in the 
World War, was unveiled at St. Cloud, 
near Paris, on Feb. 27th. A memorial 


park will be maintained in perpetuity by 
William Nelson of New 
York, under agreeemnt between a 
committee the 
and the French Government. 


Cromwell 
an 
escadrille 
The mon- 


representing 


ument, which will be visible from Paris, 
will be erected its main arch 
feet high, with flanking arches 250 feet 
in width. 

The American Ambassador, Myron T. 
Herrick, Marshal Foch, M. Maginot, 
former War Minister; General Gouraud 
and of 
were present. 


soon, 75 


members the American colony 


church banner of crimson velvet em- 
broidered with gold. 

“We the 
find a market for these articles in their 
original form,” said Charles M. Wilson 
of the firm. 


do not believe thieves can 


‘But this seems to be the work of a| 
gang which has some means of disposal | 
of which we have no knowledge. Sev- 
eral weeks ago a valuable lot of tapes- 
tries was stolen from the Da Salvo 
store in Madison Avenue. It is possible | 
they may intend cutting the tapestries | 
down for upholstering rare furniture. | 
The value would hard! be lessened in| 


” | 
traced. 


| Mr. 
| Tryon 


500 
lalmost priceless collection of medieval | 


BILLINGS MANSION 
DESTROYED BY FIRE 


Fort Tryon Hall, the C. K. G. Bill- 
ings mansion owned by John D. Rocke- 
feller, Jr., on the lofty site of old Fort 
Tryon, near 196th Street and Fort Wash- 


ington Avenue, was destroyed by fire 
last Saturday. Mrs. Cornelia Partos, 
wife of the lessee, Nicholas S. Partos, 


and their daughter, Irene, six years old, 
both of whom are seriously ill of pneu- 
monia, were carried out. The loss was 
at almost $2,000,000. 
Washington 


estimated 

Just across Fort Avenue 
from Fort Tryon is the studio of George 
the sculptor, what 
were formerly the elaborate stables of 
Billings. The like Fort 
Hal!, are the of Mr. 
Rockefeller. To the south, within about 


feet, the Cloisters, housing an | 


Gray Barnard, in 


stables, 
property 


are 


art works which John D. Rockefeller | 
bought from Mr. Barnard and gave to 
the Metropolitan Museum of Art, and | 
Libby Hall, erected as a school half a 


century ago or more. 

The fire did not reach any. of the other 
buildings. Fort Tryon Hall, which dur- 
ing Mr. Billings’ occupancy contained a 
remarkable collection of paintings as 
well as valuable statuary, tapestries and 
antique furniture, had used a 
similar depositary by its new occupant, 
Dr. Partos, who made his fortune in the 
manufacture of a candy medicine and 
in real estate operations. His art col- 
lection, he said, had been gathered in the 
four corners of the earth and was val- 


been as 


Italian Renais-| this case and the materials would not be | ued at $1,000,000. 
r silv 


The house itself, built in Louis XIV 


el 
</ 


Mr. 


court two stories high, 


style by Billings, with an interior 


a marble 


ming pool and a tower which gave an| 


unexcelled view of the Hudson, the up- 
per bay and Long Island Sound, is said 
to $2,000,000. Its in 


the market was estimated, however, to be 


have cost value 


less than half the building cost. 


W. M. Scudder Elected as 
President of Newark Museum 
At a recent of the trustees 
of the Newark Museum, Wallace M. 


Scudder was elected as president to suc- 


meeting 


ceed Chester R. Hoag, who has served 
since May, 1920, and who had announced 
that he would not again be a candidate 
for office. Among the amendments rati- 


fied at this meeting was one providing 


ithat no gifts accompanied by conditions 


sha!l be accepted. 


swim- | 


GRAND CENTRAL’S 
_ SALES PASS MILLION 





| 
| 


At the banquet dinner by the Officers 
and Trustees to the Artist Members of 
the Grand Central Art Galleries, at the 
|Commodore Hotel, Saturday evening, 
| Feb. 27th, Mr. Irving T. Bush, Treas- 
| urer of the Grand Central Art Galleries, 
| made an address of welcome to the Ar- 
|tist Membership, and explained the pol- 
icy of the Gallery relative to the out-of- 
town exhibitions; while Mr. Walter L. 
| Clark, President of the Galleries, who 
| presided gave a report to date of the 
| operations of the Association, and great- 
ly surprised everyone present by saying 
ithat the sales amounted to $1,114,000. 
| Mr. Clark also told of the many plans 
that he and his Associates had for the 
|future of the galleries; which included 
placing Public Schools 
throughout the United States, and get- 
ting various Clubs to buy works of the 
living American Artists: also persuading 
the Golf Clubs of the country to give 
bronze statuettes as trophies, in place of 
the time-worn loving cups. 

Mr. Clark also introduced Mr. John 
G. Agar and Mr. William A. Delano, 
both Trustees of the Galleries, who were 
acting as Hosts. 

Miss Violet Oakley of Philadelphia 
spoke very eloquently regarding the late 
John S. Sargent, who was one of the 
original founders of the Grand Central 
\rt Galleries, and Mr. Herbert Adams 
read an address from Mr. E. H. Blash- 
held, President of the National Academy 
of Design, supplementing it with a short 
| talk of his own on the constructive work 


pictures in 


lof the galleries. 
A most gracious finale to the whole 
| occasion was presented by Mr. Paul 


| Dougherty, who frankly told the artists 
|why he had joined the gallery and why 
he had come to believe their efforts in 
behalf of American Art, had accom- 
plished results never before attained, and 
that he was convinced that the methods 
land purposes of the organization were 
wholesome, constructive, and above all, 
honest and sincere. 

| Among the Artists present at the din- 
iner were: Charles W. Hawthorne, Al- 
ibert Sterner, Eugene Savage, John 
|Noble, Herbert Adams, Miss Janet Scud- 
| der, Horatio Walker, Hobart Nichols, 
| Nicolai Fechin, Chester Beach, Paul 
|Manship, Paul Dougherty, Robert Reid, 
|Gardner Symons, Edmund Greacen, Wal- 
iter Ufer, Van Deering Perrine, John C. 
Johansen, Karl Anderson, Mrs. Bessie 
|Potter Vonnoh, Miss Violet Oakley, 
Miss Malvina Hoffman and Miss Brenda 
Putnam. 
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masters. 
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| to-day from authentic and characteristic portraits by world-famous 
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Write for illustrated prospectus to be sent gratis. 
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Established in Coventry Street 
During Three Centuries 
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Agent, THOMAS DEFTY © 


58 West 57th St., New York 





Wildenstein&Co. 








HIGH CLASS 
OLD PAINTINGS 


| TAPESTRIES 
| WORKS OF ART 





| Eighteenth Century 
FURNITURE 











647 Fifth Avenue New York 
Paris: 57 Rue La Boetie 















































Saturday, March 13, 1926 The ART News 






















































































































































































/(, = 











+g 
“ 
1 
| 





Sano di Piet.v. 


5 Bellevuestr. Berlin W. 9 


Opposite The Hotel Esplanade 











'find a ready 


in 1888 by the artist’s daughter. 

The authorities have come to the con 
clusion that the thieves belong to a gang 
of Americans who are visiting this coun 
try to collect works of British artists 
for disposal in the United States, ac- 
cording to The Daily Mail. 


Sir Frank Dicksee, President of the 
Royal Academy, when interviewed on 
the subject said: 

“We've little doubt that the stolen 
pictures will be sent to America, where 
the demand for the work of English 
artists is enormous. The sto'en Consta- 
bles could not be disposed of in this 
country but in America their value 


would be unlimited. 

“American dealers are unable to meet 
requests of their wealthy clients and 
many forgeries are being sold as gen- 
uine old masters. The possession of the 
real work would, therefore, be wel- 
comed and even stolen pictures wou'd 
market. It is this Amer- 
ican craze that no doubt has sent the 
thieves over here.” 

\ll the leading London picture gal- 
leries are now closely watched by Scot- 
land Yard detectives. 


LONDON 


among 


Quite a feature of late 


the dealers has been the amount 
of prints, engravings and etchings bought 


for shipment to China. Much has been 


chosen irrespective of subjective, while 
at the same time a considerable propor 
has been selected because it 


tion was 


concerned with Chinese themes, either 
with Chinese life, with Chinese notabili- 
ties or with Europeans who have been 
connected with Chinese affairs in one 
capacity or another. The destruction of 
a quantity of records in recent earth- 
quakes in the East may have something 
to do with the extensive purchases of 


the latter types. 























CHARLES POTTIER 


Packer and Shipping Agent 


14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 
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PAINTINGS LOST IN 
| . is 
| GREY-EGERTON FIRE) ON EXHIBITION: 
fw | A set of seven Queen Anne 
| “ea : walnut hooped backed Side 
Works of Art and Books of Great Chairs, with original petit 
; Value Destroyed With Latest | point needlework seats. 
English Mansion to Be Burned | 
e a 
j | . . . 
| LONDON—It is possible that the | English Period Furniture 
; greater part of the art treasures housed 2 . 
? in the Cheshire seat of Sir Philip Grey- and Interior Decorations 
c Egerton have been totally destroyed. No 
. attempt can yet be made to reach the 
4 strong room in the basement which con- 
; tains the Grey-Egerton plate and a great 
i as en 
, deal of valuable china which it is hoped 
, | gh nage | LE AEA ELLE ALLE AIEEE NIM: EM 
ig The charred remains of some price- | OLD ENGLISH FURNITURE - PORCELAIN 
. - | SILVER,- POTTERY & GLASSWARE + 
J less canvases still adhere to the walls of | “SUMMER” B ‘HARLES OPKINSON 
. the house, and tapestries burned to) 9 7S" "| Oo eee eee NEW YORK: 10 and 12 East Forty-Fifth Street 
S eae sold. like fibre to the stair-| n the International Exhibition at Grand Central Galleries LONDON, W., 217, Piccadilly 
hreds still 
€ cases, while books of incalcu'able value aie sas = ee > = 
d ' 2 » smn fae " ° | adie. + ay J * a _ 
: “ in be — heap in the cellar THIRTY MUMMIES RECENT ACQUISITIONS 
eneath the library. . aie: ial e i a 7 ao, 
z An inventory of the pictures lost has FOUND AT THEBES OF BRI rISH MUSEUM 
. A 
9 not yet been made, but among them are: aan ——l Mi A R e E L t3 E be N KH E | NM & ( oO 
e Archbishop Juxon (Rembrandt) Priestesses of Amen of the 2Ist)} LONDON—A number of new acqui- 7 
f hs Con Tease (is Mlle Vand. Dynasty Given Hurried Burial in) sitions of importance have just been 2bis RUE DE CAUMARTIN, PARIS 
seer), Graves of An Earlier Day made by the British Museum. 
“ Mary Lady Broughton (Romney). . | —— Among them are 11 Japanese wood- (Half way between the Opera and the Madeleine) 
: | Lady Castlemaine (Sir Peter Lely). CATRO.—While clearing a series of cuts. Three of these are by Utamaro 
Rebecca Lady Grey-Egerton (Sir courtyards above the tombs ot Rekhmere and two by Hiroshige. Four Siamese M oO D E R N P A | N Til N G Ss 
a Thomas Lawrence). in the concession of the Institute of) paintings on cloth are interesting not ; 
ec Battle sketch (Cooper). \rcheology of Liverpool University at|only in themselves, but for the use for 
e , + aoe : pi BARBIZON SCHOOL IMPRESSIONIST SCHOOL 
. Duke and Duchess of Buckingham | Thebes, the discovery has been made of | which they were intended. They were RARY SCHOO 
1S (Cooper ). ‘three mummy pits, at the bottom of one | originally painted for the cremation cere- CONTEMPO Y OOL 
* Chevalier St. George (Guido). of which were found three chambers| monies of a native prince. There is an 
y ’ Head of St. Peter (Guido). containing a caché of mummies, priest-| interesting selection of early Babylonian 
‘ Jesse and David (Spagnoletti). esses of Amen of the twenty-first Dyn-| antiquities, inc’uding a small stone fig- 
In addition there are portraits of Sir | asty. ure of a crouching bull, fragments of 
le Thomas Jeffreys, Sir Griffith Jeffreys, 3oth the pit and the chambers had been | stone vessels carved in high relief, and NAZARE-AGA FER A | 
| , and the Duke of Wellington, and land-| usurped from their Eighteenth Dynasty|a copper figure, kneeling to make an Ps J. 
: scapes by Breghel and Gressler. — The chambers contained at least! offering. All these objects belong to Persian Antiques 
y thirty coffins, which evidently were) 4; 7007 RC . ¢ 
in Among the p-:ctures saved are: ak te ie oa ilo about 2/0 Be C. A unique series of venue Pierre Ier de Serbie ° o  gs 
“i Se ae . ae thrust in hurriedly, many of the mum- | cylindrical weights also comes from 3, Avenu e J Ancient Paintings 
Sir Godfrey Kneller (Wissing). mies having fallen out of their cases. | papyloniz A dish of early Persis Paris 
id Duke of Monmouth ( Wissing). Some of the coffins were of good neat ke al +0 a poe! — — 
o ’ ° ° ar » YT< oO , c ( as 4 of 
ls | \rchbishop Laud (Van Dyck). workmanship and were 1n a tair state ot tau 3. » ; a ns 1a . “tg 7 RUE ST. GEORGES 
4+} Two clerical portraits (Van Dyck ) yrese ati Very little f ‘ral furni presented by ie National Art ollec 
} Head of St. Paul (Guido). | ture was found, but it is hoped that when |ti2"s,Fund. It probably dates from the L. CORNILLON nbs 
’ 11e _ ot. é . ture was ound, ut it 1s Llopec that when Villth century. e 
rhe Goldt nch (De Heim). the place is cleared such objects as were Phe a = 
. Martha's Feast ( Rubens ). generally placed in coffins may be ‘ | 4 
” River Scene (Slack ). _— brought to light, as it is thought that SNGLISH ST] VER IS ediaeba rt 
n rhe Unwelcome Visitor (Crofts). they possibly fell out and were covered | ~~~ ! - a 4 us N 
- ack . 7 ° ry . ’ * 3: 
: Cupid Asleep (Jackson). up in the process of storage. BROUGHT TO AM ERICA 89 Rue du Cherche-Midi and J. CHARPENTIER 
al There are also two pictures by Wat he discovery of fragments of papy- 21 Quai Voltaire, PARIS 
: : Sse a 4+ rus amidst the débris thus far disturbed 
d son, “Landing of King Charles II. at): : t Feuiee Bal ae ay 
my ¢ 4 . sdimmen a Ss ed Ss ope. Je tl, é l j - ow 
1. Dover, 1660,” a full-length portrait of /JUSU! | this hoy ee Se, ¢ hiftth \venue OLD PICTURES 
Soe King Charles I. and a picture of the dealer in old English silver, returning 
> nee! 4 , . - oO T T rors , vr rece l oO > Jerenvarn on ¢ . S 
; F Pate ot Water, the fst"two &am™ LONDON ART THEFTS __ ts on the terensaris, st he 8] BOIN-TABURET WORKS OF ART 
y, aged, ot ree . . +a, ringing over tor two. title chents, 
ja | The rescuers had to tear the paintings LAID lO AMERICANS whose identity he refused to disclose. old Fi bi d'art 
i from their fastenings and pass them a ' eras ee me oujocse ¢ oF 76 FAUBOURG ST. HONORE, PARIS 
tn h tl a OE ger eI silver valued at $225,000. The col'ection of the XVII & XVIIIth Century 
through the windows. Had the roof, ; wae ; , ; ; : 
= which he'd the 3,000 gallons tank of LONDON There has been an epi | includes items typical of the reigns of 11 Boulevard Malesherbes, Paris 
5 water, not crashed so early and unex- demic of art robberies in London in the} Queens Elizabeth and Anne, and the 
4 a Bary te y the —— sah last few days. Georges, including George I, II and III.| —_ chet 
: we r sero nee tone api if id \ small watercolor drawing by Birket | “The pieces are mostly church and 
more minutes would have sufficed. One led “TI H be 7 hold sil ” aid Mr. 1} ° e 
the most valuable art treasures res ‘orster, entitle 1 encoop, was | general household silver,’ said Mr. Rob h K f - = 
/ wd was a screen with eight folds, nine unscrewed from the wall ot a passagejinson. “It will be sold privately and C as. au mann Gothic and Renaissance 
et high and beautifully finished with | ctineg o galleries of the Gui'd ; “er The : . P ‘ W Art 
painted ieatlies eeaggec i rtd connecting he aller ' e Gurd-|not at auction The most important Ancient Tapestries, Point Old | orks of 
; * : : a = hall \rt Gallery, the the it being dis- piece 1s an epergne of the reign ot ° . ° . *,¢ | Paris, 82 BIS Boulevard Haussmann 
/ vas dropped by a helper on the steps ° Paintings, High Antiquities 
of the mansion when the roof fell. It covered on Mar. 4th. George |, about 1722. It weighs 400 ; Sa 
; broke into fragments. ( The next day it leaked out that the| ounces and is valued at £12 an ounce. 23 Fauborg St. Honoré, Paris 
| It is stated that of the contents of the| Royal Academy had suffered a much) or approximately $20,000. It was made 
’ wondertul billiards room, which cost} more serious loss At about the sameiin the manner of Paule Lamarie, a aE 5, M IKAS 
£80,000, only a small gilt card table has|time four landscape studies or oil) French Huguenot who in his time was = ee ee 
heen saved sketches by Constable each measuring considered the most. skilled silversmith | }] ||| Greek, Roman & Egyptian 
sixteen by twelve inches, were removed in England.” KALEBDJIAN BROS. Sculpture 
: from the wall of the Diploma Gallery. 3 | Classical Objects 
| “ . By 0c ig ~_— or = CHINA BUY R ART of Art 229, Rue St. Honore, PARIS 
acc ‘mM Oste SID a) VIS Pp P vt j j 
PAUL BOTTENWIESER eahibition, which is proceeding there, and) ~ oa : oe : _| p82 Bae de la we oe 21 Rue Balzac| 
were able to walk out with the picture I ROM LONDON | —————————————— — 
on account of their smal!ness. 
OLD MASTERS They were presented to the academy BING C& CO 
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Modern Masters 








20 bis, Rue la Boétie, Paris 























R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 





R.G. Michel Gallery 


17 QUAI 8ST. MICHEL PARIS V 
Original Engravings and Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Dau- 
mier, Degas. Delacroix, Gauguin, Forain, 
Lepere, Manet, Méryon, Millet Od. Redon. 
Renoir, Whistler, Zorn, etc. 


MARCEL GUIOT 


4 Rue Volney 
(near the Opera) 


Paris 


RARE PRINTS 


by old and modern Masters 





























Catalogues on application. 


Art Objects of High Antiquity 


140 Faubourg St. Honore 
17 Place Vendome 


PARIS 











LE GOUPY 


Rare Prints 
Drawings—Paintings 











_5, Boulevard de la Madeleine, Paris 
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THE ART NEWS _|* 


show examples of the best art, not 


=< —— 


jonly of an earlier day but of the present 


Published by the a een Mais 

s we r 

AMERICAN ART NEWS CO., INC.| : . 

49 West 45th Street, New York jtion be 

S. W. FRANKEL 

{ DEOCH FULTON | plish two important things. 
1 GUY EGLINGTON sa 

Entered as second-class matter, Feb. 5, 1909, at 1€ 
New York Post Office, under the Act, 


in this way can apprecia- 


developed. 


President By so doing the League would accom- 


Editors a dst It would add 
immeasurably - to well-being of 


country, for it is no longer questionable 





March 3, 1079. that the surroundings in which people | 

gubted wety rom On 1069s of 356 live have a great influence upon thei 
lives. How much of the present “crime | 

SUBSCRIPTION RATES wave” may be due to bad wallpaper 

a —— Ste ile * 33 can never be determined. It would, fur 
cree metre $6 ie, rae os ther, and this should interest those gen- | 





tlemen who are opposed to extending the | 
WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YORK 
Brentano’s...--+-seeeeeeeeee 1 West 47th St. 


, ~ St ° . . 
William Einsel...-.----.+++> 34 I Book Sore |creasing the interest in and appreciation 


membership of the League, be of great | 


| benefit to the members themselves, by in 


Egmont H,. Arens. -Wesmiagion, rt 

; a i et soth Sf jof the best in decorative art and thereby 
Gordon & Margolis......++-++ las 7 
A, JuliuS.... cece reece erecees 62 West 8th St. | opening up new markets. 


Times Building News-stand....Times Building 


Subway Entrance Basement | It is highly improbable that an associa 


jtion of the antique dealers alone will be 


WASHINGTON ' 
Brentano’S.....+++++ .F rd 12th St., NW either interested or able to engage in an 
ATLANTA, |educational campaign. To do so require 
Cole Book & Art Co.....-+- “3 Whitehall St. | ' paig » 60 Tequres | 
BOSTON the resources and experience of the large | 
Vendome News Co....+.+++ 261 Dartmouth St. | manufacturer and antique dealer. The | 
AS » Counter) |movement to include them in the mem 
/ Bo ccccccceccccocs ) : : 
Wanamaker yo ap enorme bership of the League and to expand its 
Cc Vv sili te car: besesvecee 353 Hill St.| activities nationally is led by Mr. Eu- | 
fos CANADA gene Orsenigo, Charles Duveen and Carlo 





‘ , Gallery... 117 King St.. West | Olivotti. It is greatly to be hoped that 
The Carroll Gallery "Viiscue. Ont., Canada g be ) DE pec 
they will be successful. 
LONDON 1. Det Se. 
; eee -17 Ol urlington ——— 
Pa py cebedsesduteneen 4 Leicester St. = ; _ _ Ea iat 
Leicester Sqr. W. C.2) THE ART OF THE THEATRE 
PARIS | In our review of the International 
The Art News Office......+++++- 26 Rue Jacob | ‘ 
Brentano’s...1.++-+++++> 37 Avenue de l’Opera | Theatre Exposition last week we w ere | 
linclined to be, if not enthusiastic, at| 
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We 


sense of muddle which we 


least indulgent. confessed to a 





THE ANTIQUE AND DECORATI} E 
ARTS LEAGUE 





half suspected 
unavoidable 


Above all, we 


might be so large an ex- 


hibition. made allowances 


The Antique and Decorative Arts|for the fact that the catalogue had not 
League is faced with the necessity O! | yet appeared. 
making an important decision, On the | Aiter having seen that catalogue, we 
surface it is simply one of the require-|would like to retract everything which 
ments for membership and whether, in| might be taken as favorable to the ex- 


the present organization, the large manu- | hibition. It is a goulash of cheap pro- 


facturers of decorative fabrics, furniture | fundity, lack of design that tries to fob 
and other products in which the art of |itself off as modern, and sheer damn 
design is a factor, are eligible to mem-| presumption. From the pompous fore- 
bership. There is, apparently, a certain|word which opens “The Theatre Is 
amount of opposition to their admission, |Dead” and ends “Admission 75 Cents” 
on the grounds that the League has been |to the last, if not least, of the contribu- 
formed as an association of dealers in|tions, the “Manifest 1925” in which 


antiques only, and tor their benefit. George Antheil tells us about the kind of 


Actually the decision will determine|music he is not trying to make, it is 


crowded with the emptiest of bombast. 


Ten 


much more than the future membership 


of the League. It is a question, rather, years ago we might have under- 
, : and There was a war 
of the part the League is to play in the 


the 
verbal 


stood laughed. 


between outworn 
little 


harm, 


on then, a war 
the 


| throwing 





development of American decorative art! and new and a bomb- 


There is no 
Won at 


own 


did no 

The 
right to 
The 
certain value. land the only moderns who are worth a 
local and will be largely confined to the thought are hard at work. It is this 
members; it will afford them congenial] which the organizers of the Theatre 


and in the appreciation of art through- 

Confined to the antique | war now. 

q |least the 
vation, 


has won. 
work out its 


out the country. new 


ionably sal- 
dealers it will have, unquestionably, 
day of shouting is over, 


The value will be chiefly 


it can, through combinations 





association ; sige * 

of effort, be of business value within the | '°TS have failed to understand. They 
jare still running around waving red 

present market. flags, with no one on the sidewalk to 

+ ~ great ie 

est artist! nee 1 CORRECTION 

education in appreciation bhere 1s no n our account in the issue of February 

doubt that, espec ially in New York, we|27th of the ver y tine p tait Jo in 

have progressed far since the Victorian|Cleve which Mr. Bachstitz has brought 

days. There is even less doubt that, even |to this country, we stated that it might be 

in New York, we are still far from per-|regarded as a work of Van Cleve 

fect. Connoisseurship will always be the| middle period. Against this statement 

dearly bought privilege of those few who|Mr. Bachstitz quite rightly nur 


have both time and interest to devote to | pointing out that recent research puts the 


‘ . , ’ . 
serious study, but there is no reason why | date of Van Cleve’s birth at 1490, if not 
| 


should Since the portrait has been dated 
around 1530 
1540, it 


more properly be regarded as the 


otherwise intelligent earlier. 


be ignorant of quality and unable to dis- | by 


Americans 


and 
hould 


work 


Dr. Friedlaender 


tinguish between beauty and showiness./since Van Cleve died in 


It should come within the purpose of the 
through educational sinne 


Van 


League to extend, of the final period. The more so, 


propaganda—exhibitions, lectures, etc.—|it belongs stylistically with Joos 


knowledge of antique and decorative art, | Cleve’s finest work. 


the | 


Exposition and too many of the exhibi- | ad 
} anc 


PORTRAIT 


OF MARCY 





OLNEY” 





By JEREMIAH THEUS 


17 
( irtes ftnmneapoiis wuseun 








OLD ENGLISH wm RNITURE 


m Hie i i raft 

rhe sale in Men York ot ‘the Lever- 
hulme Collection of furniture, tapestries, 
sculpture, and other works of art is an 
event which can hardly fail to make us 
pause and take stock of our position. 
Where are we drifting in these matters? 
n the eighteenth and nineteenth centuries 


he English people showed great enter- 


prise in securing the bulk of the finest 


works of art of world-wide reputation 


which came into the market But now 
for many years the position has been in- 
sensibly changing, and we are losing not 
jonly the masterpieces of the Italian Re 
naissance or [French work which our 


|forefathers acquired, but—to a much 


more serious extent—the examples of fine 


craftsmanship which our own people pro- 


duced in the past. Englishmen had little 
or no interest in a broad sense in the 
artistic products of ‘their own land. It 
was not till some twenty or thirty years 


furniture 
} 


the taste for 


fashion for 


ago that 
and the 


English 
collecting it Degan to 
Owners of 

first 


| began to realize that the panelled rooms 


|take root in this country. 


historic houses then for the time 


finely carved furniture which they 


had never much noticed possessed both a 


market and a sentimental value. Books 
were written on the subject. A few 
| wealthy men of business like Lord Lev- 
erhulme commenced to devote their en- 


ergies to forming collections of 


English 


furniture. America took up the fashion. 


Within the last few years three of the 
wealthy English collectors, Sir George 
Donaldson, Colonel H. H. Mulliner, and 
Viscount Leverhulme, have died, and the 
accumulations which they formed with 
such energy and enthusiasm have now 


been dispet ed 


require some stimulus. People would 


want to know that the machinery existed 


for the proper expenditure of their sub- 
scriptions, should they make any. Col- 
lectors, again, and owners of famous 
mansions would have to feel that any} 
gifts they made to the nation would be! 
suitably displayed and thoroughly appre- 
ciated. In that connection the mind 
inevitably turns to the Victoria and 


bert Museum as the institution naturally 


f a national col- 


adapted to the display « 
furniture. <A 
exhibition of English 


lection of English repre- 


sentative crafts- 
manship in wood of the historic periods 
formed at South Ken- 

difficult to 


grant such as is available 


is gradually being 
but it is 


an annual 


sington ; say how 


far 


for the purchase of this class of work 


can compete with the modern competitive 


purchaser, and how fa 


where the collections are housed, with its 


vast expanse and wide interests, is cap- 


able of 
tions of 


collec- 
should they 


absorbing miscellaneous 


I:nglish furniture, 
We feel 
that every opportunity is being seized by 
the standard 


ibe presented. sure, however, 
concerned in 
of the English under their | 
charge. We time to time of 


historic houses being purchased by muni- 


| those raising 


furniture 
hear from 
cipal authorities in the provinces for the 
use of the public. This admirable prac- 


tice might serve the double function of 


preserving 
for the exhibition of furniture, 
particularly that of local interest, 


a suitable 


a space 
against 

The 
other of 


background. 


in London of one or the few 


remaining houses 
might achieve a 


| century useful purpose 


|from this point of view without clashing 


|with the policy of gradual development 
on defined lines followed by the older 
institutions, 








OBI TU ARY 


We are inclined to think that the public | 
are by nou means apathetic in these mat- 
ters. On the contrary, interest in the 
historic houses of England and _ their 


decoration and furniture, though practic- 
ally 


non-existent a generation or two ago, 


oday very real, and 


But, 


increases year by 


year. were assistance called for, by 


subscription or otherwise, in measures to 
leav- 


would 


lections from 


prevent important c 


ing the country, public initiative 





DERWENT WOOD 
The death of the Royal 
Wood, 


in artistic 





Academician, 
felt 
among 
mutilated 
owed much to the 


not alone 
the 
facially 


skill 


has been 
but 
who, 


Derwent 
circles also 
f those 
the War, 


ranks « 


during 


r the building itself | 


notable mansions and offering | 


acquisition | 


built in the eighteenth | 


which he displayed in completing with 
mask devices the plastic surgery which 
was to remodel what had been so tragic- 
ally mutilated. His work in sculpture 
was roughly speaking academic in treat- 
ment, but he never followed slavishly 
on these lines but brought great individ- 
uality to bear, especially in the case of 
the portrait busts which he executed of 
some of the most interesting personali- 
ties of the day. He carried out a num- 
ber of public monuments and Memorials, 
while at the same time his work on a 
small scale, intended to meet the needs 
of the day for sculpture on modest lines, 
was of outstanding quality. On one side 
of his family, Derwent Wood was of 
American descent, and one of his finest 
works was the bust of an eminent Amer- 
ican, Henry James. His training was on 
cosmopolitan lines, and he was as much 
in sympathy with the aims of the pres- 
ent as he was imbued with the tradi- 
tions of the past. —L. G.-S. 


a) a . ‘ YT AT 
ROBERT F. GAGEN 

Mr. Robert Gagen, O. S. A,, 
nm ©. A, who thirty-seven years 
has been the Secretary of the Ontario 
Society of Artists and a member since 
its foundation, in 1872, died very sud- 

the Art Gallery of Toronto, 
Park, on Tuesday, March 2nd 
having just arrived at the gallery to as 
sist in the arrangement of the Fifty- 
fourth Annual Exhibition. He has been 
for many years one of the outstanding 
marine painters of Canada, going to the 
|Coast of Maine each Summer to sketch. 
|He faithfully depicted the sea in all its 
| changing moods and his handling of color 
was crisp and in harmony with nature. 
He will be much missed in the artist 
community of Ontario, — he was the 
friend of all. He was born in London, 
England, on May 10th, 1847 and came 
{to Canada in 1862. He was the son of 
a noted English Architect. 


ALFRED DAVID LENZ 


Alfred David Lenz, American sculptor, 
Feb. 16 in Havana, Cuba, ac- 
cording to word received by friends in 
Flushing, L. I., where for many years 
he had his home and He re- 
cently went to Cuba for his health. His 
father, brother residents 
lof Wi ienensin, 

Mr. Lenz was born fifty-four years 
ago in Fond du Lac, Wisconsin. He in- 
vented a process for casting blooms in 
metal from the original flowers. As a 
young man, he studied watchmaking in 
London. He practiced the art of repro- 
ducing sculpture in miniature. His last 
work, “Star Dust,” won considerable 
critical praise. 


Ford 
for 


denly at 
Grange 





|died on 


studio. 


and two sisters, 
survive. 
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| BERLIN 

Turkestan 
Cohn-Wiener of 
which hitherto has 


| Exploring tours to were 
{undertaken by Dr. 


| Berlin in a territory 


‘not been inspected in the matter of art 
| and architectural remains. The results 
lof the journeys are of the greatest im- 
| portance, as the great number of archi- 
tectural monuments, which Dr. Cohn- 
Wiener discovered and examined add 


|greatly to our knowledge of Islamic art 
lof the Middle-Ages. The district in 
question is the old Baktria, which was 
| conquered by Alexander the Great and 
then looked upon as 
ithe centre of Greek influence in India 
and China. As a consequence of his in- 
vestigations on the very spot Dr. Cohn- 
Wiener upholds the opinion that in early 
|pre-Islamic epochs the influence of In- 
dian art is in the first instance trace- 
able. suildings which belong to the 
earliest periods of Islamic art, were dis- 
covered in the Ferghana in West-Tur- 
kestan. A minaret dates of the begin- 
ning of the XIth century and is similar 
in style to the “Minaret of Death” in 
Buchara. Tombs of the XIth and 
XIIth centuries were built by the Karak- 
haniden-dynasty and are adorned on the 


| which since was 





facade with terracotta ornaments and 
symbols. Sepulchral monuments of 
early Islamic art have scarcely come 


| down to us and the finding of three 
| beionging to the X1Vth century and of 
}one of the XIIth century, the latter in 
the interior being covered with vari- 
egated ornaments in stucco, was very 
fortunate. The rich material that has 
been made available to research through 
the great number of photographs (about 


(Continued on page 15) 
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NEW YORK 
EXHIBITIONS 


A GROUP OF FRENCH MODERNS 
F. Valentine Dudensing 

A croup of painters who may presently 
be called “Staid Old Moderns” is repre- 
sented in the present exhibition at the 
galleries of F. Valentine Dudensing. 
Bonnard, Denis, Derain, Marquet, Ma- 
tisse, Roussel and Vuillard are painters 
who have found themselves, are even a 
bit set in their ways. Almost as 
views the exhibition the fear of a new 
academy raises its dreadful head, for this 
stuff on which 
founded. It is strong painting, all of 
high quality, vigorously personal and yet 
there is cohesion in the group. 

These are the men who are, or will be, 
the gods of the art students. It seems a 
pity that it should be so for each has 
arrived at his present form of expression 
through long experiment, following his 
own leadings rather than the guidance of 
a master. One feels sure that none of 
them is anxious for a pedestal. Rather 
each would have the artists of the coming 
generation work out their own salvation. 
All this may be but an empty fear; at 
any rate the thing with which we are 
most concerned is the present exhibition 
of these painters’ works, 

Of the four Bonnards shown, “Le De- 
jeuner” is the finest and is one of the 
best of of his small canvases that we 
have ever seen. This painting alone 
would make the exhibition a success. 

There are six Derains included. One 
of these comes from the Quinn collec- 








one 


is the academies are 


tion, “Le Joueur de Cornemuse” which | 


was hung on the second floor of the Art 
Center during the Quinn Memorial Ex- 
hibition. More interesting, perhaps, than 
this are the “Portrait de Fillette”’ which 
we illustrate here, and the “Paysage,” 
the latter a study of brown fields seen 
through an open forest. 

Marquet is a painter whose work is 
less known here than both the quality 
of his oeuvre and his reputation in 
France warrant. These are almost the 
first of his canvases we have seen in 
several years and it is evident that he has 
become richer and fuller in his more 
recent painting. For a time his pictures, 


excellently designed, gave nevertheless a} 


sense of thinness and incompletion. The 
three canvases in the present exhibition, 
while their connection with the earlier 
work is unmistakable, have their skele- 
tons more completely covered. 

One of the finest paintings in the ex- 
hibition is “Anemones” by Matisse. 
a small canvas with a still life of flowers 
at the left, a woman at the right, both 
resting on a table which forms the foun- 
dation for the design of the picture. “La 
Pianiste,” a larger canvas, is also fine. 

The three each of Roussel and Vuillard 
are good and characteristic examples of 
these painters. It is reported that one of 
the quite small Vuillards, a paintings of 
was recently sold for $2,000. 


DEGAS DRAWINGS 


Durand-Ruel Galleries 


TOSE Ss, 


DrGAS is preeminent as a draughtsman. 
Even in his painting it is the drawing that 
The collection of his draw- 
ings now being shown at Durand-Ruel’s 


counts most. 


is representative of the various phases of 
his work. Though there are finer draw- 
ings than any shown here, the group is 
and the “Femme au Tub” 
series is of excellent quality and two of 
One wall is devoted to 


impressive 


them are pastels. 
this series. 

On the second wall is a series of small 
drawings of dancers. Larger drawings 
and pastels, also of dancers, are hung on 
the third wall. Again, while none of 
these is of absolutely first quality, all are 
good and several are excellent. Seven or 

ght fine studies of horses in pencil and 
crayon are hung on the fourth wall. 


It is | 





“PORTRAIT DE FILLETTE” 


Courtesy of F. Valentine Dudensing 


By DERAIN 











/-YASUO KUNIYOSHI 
Daniel Gallery, till March 27 


ENCOURAGING 


WALDO PEIRCE 
Wildenstein Galleries 

Watpo Peirce has done wel: to de- 
Kuniyoshi returns from his year injpart from the conventional competence 
France, and, bless his heart, is none the | which 


NEWs for les Jeunes. 


characterizes his portraits of 





worse for his little jaunt. On the con-|}Gwen Le Gallienne and 


William J. 
free the talents of 
A richness is creeping | vivacity and gusto that are his. 


| 

|trary, he seems to be freer and happier | Locke, and to set 
|than ever before. These 
into his painting, that he used to delight |two canvases in his earlier manner are 
in making hard and cold, a looseness in-| stiff and academic 
to his line. Yet he remains, in St, Cloud ; 

° “ . : ° nervous 
as in Brooklyn, defiantly himself. bP : ‘ 

That is not to say that Kuniyoshi has | found in his other work, 
not been seeing things. He has seen| Mr. 
Matisse ‘eae at No. 3, “Girl Resting”), | charming disorder, a gay delight in many 
Viaminck (1 oe Joinville”), Bracque | things and many people, all touched so 
maybe and Picasso and possibly Tou- : : 
louse-Lautrec (No. 5, “Strong Mother deftly and so brilliantly that they never 
and Child”). But he cannot be said to| weary. For the most part, his canvases 
have fallen under their spell. Rather, are high-keyed, with a 
they seem to have suggested to his im- purplish pink, turquoise 
agination new and exciting angles from TI , sical 

: ie nntaadlicn. a 

which the world may be viewed, new | hows » SERS © Pre Gane 
poses, subtleties of line, subtleties and |and informality in the Tunisian series— 
contrasts of tone. 
two poses that a Kuniyoshi maiden might | the 


compared with the 


energy and brilliance ot color 


Peirce’s 


fondness for 
saffron, a gay 
blue and jade. 


Dejeuner Tunisien. The latter 


with propriety take up. She might perch | painting, especially, is full of Mr. Peirce’s | 


herself precariously on the edge of a|Very personal charm. The canvas sings 
or bolt upright, though not |With delight in capricious Near Eastern 
ittle feet,|color harmonies in costumes, furniture 


cuckleshe , 
| precariously, on her two 


tess 


Borne far from the puritanical air of |and background which hold the blues, | 
New England, Kuniyoshi has learnt that |@ubergines, clear pinks and lemon _ yel- | 


lows of an Anatolian rug or a Rhages 
polychrome bowl. Mr. Peirce has intro- 
duced himself into this painting, as is 
quite frequently his wont, and he seems 


ja girl may sometimes be permitted to | 
|lie down, and the effect is not unpleasing. 
In outline likewise, notably the “Strong 
|Mother and Child,’ a hint of volupté 
begins to banish the sometime austerity, 
jand the satire (if it be satire) gains |@ - - . . 
thereby in pungency. ful room. It is quite otherwise in the 
Turning to the landscapes, we are con-|Canvas entitled “The Parlor, Bangor, 
scious of an unwonted fluidity, which | Maine,” that is full of sly, delicious hu- 
may come from greater ease in the hand-|™or-. Here, Mr. Peirce, slouched in an 
ling of color. In former years we could armchair, seems to adjust himself with 
never escape the feeling that Kuniyoshi|‘ifficulty to the Early American. 
was straining after firmness. His cold|_. Besides his interiors and portraits, Mr. 
hard tones had always something’ of | Peirce also shows several landscapes and 
hardness in them, 
for example, a great part of that hard- | “°S- 


admirably suited to the sun-bathed, color- 











interiors are full of a 


Formerly there were |the Baptismal Procession at Hammamet, | 


to be having a very good time—a figure | 


Sut in “St. Cloud » | decorative panels that are full of felici- | 


CHARLES BARGUE 
Fearon Galleries " 


THERE Is a strong element of pathos in 
the resurrection of the few scattered 
paintings and drawings by Charles 
Bargue. Even during his own period, 
the heyday of Gerome and Meissonier, 
Bargue’s steadfast worship at the altar 
of meticulous detail led only to poverty 
and an early death. And today, when 
this style is so far out-moded as to seem 
almost quaint, Bargue’s canvases can do 
‘ittle more than evoke a curious wonder 
at their marvelous perfections of detail. 

In fact, the interest of the present ex- 
hibition is historical, rather than artistic. 
There are only twenty-six paintings 
known to have come from Bargue’s hand, 
and Mr. Fearon has gathered together 
eight of these, together with a series of 
thirty-six -pencil sketches and water col- 


ors. The paintings are all of Oriental 
subjects, the fashion approved by his 
time. Bargue’s Persian shields repeat 


every intricacy of the arabesques that 
adorn them; his Oriental textiles are 
magically real in texture and design; 
the smallest detail in such a picture as 
“The Arab Dealer Among His Wares” 
is studied with microscopic exactitude. 

It is with a sense of relief that one 
turns from these too, too perfect con- 
vases to the drawings. Here one feels, 
Bargue had moments of relaxation, mo- 
ments when his hand, always sure, yet 
supple, created form swiftly, joyfully, 
with a sense of skill and freedom. Care- 
less as to ultimate effect, in these figure 
studies for his paintings, Bargue has 
caught movement and form with a sure 
instinct. 


SIGURD SKOU 
Milch Galleries 


Sicurp Sxkou’s canvases are luminous 
and warm with color; apparently he 
never paints on a cloudy day. Whether 
he turns to the decorative still life or to 
realistic studies of sea-faring types, Mr. 
| Skou’s compositions are always high- 
|keyed and filled with the vibrations of 


| sunlight. His subjects are largely of 


|three types—the highly effective still life 
of flowers, fruit and studio trappings, 
paintings of the sea and sea coast and 
irealistic studies of fisher folk. 


“The Black Bowl” is an excellent ex- 
ample of Mr. Skou’s gorgeous still lifes. 
He groups a Chinese gilt Buddha, a clus- 
ter of autumn leaves, fruit and flowers 
in an arrangement that is exceedingly 
\rich but perfectly coordinated, reproduc- 
ing nuances of color and texture with 
admirable skill. 

“Mid Atlantic” reveals Mr. Skou as a 
painter of the sea with a power to inter- 
pret the surging pressure of waves, while 
a series of Brittany and Norwegian can- 
vases chronicle the picturesque-beauties 
of the sea coast. 

Mr. Skou’s meticulous interest in type, 
is revealed in such a painting as the 
“Brittany Sail Makers,” in which he 
chronicles the furrows of weather beaten 
faces bending over the sails on the sun- 
flooded shore. 

The exhibition, which will be on view 
‘until March 20th, includes twenty-eight 
\large paintings and a group of smaller 


| Calivases. 
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happy tendency towards translucency, to 

wards a new lightness. In his slow sure | 
way Kuniyoshi is growing. Who knows | 
| whether in a few years his painting may 
|not blossom out into the complete free- 
}dom that more and more characterizes | 


ness has disappeared, the tones show a 
— _ a 








|his drawings, and into a strange richness ? 
| 





wy AM 


RARE ART-WORKS & OLD MASTERS [| 
15, AVENUE DES -CHAMPS- ELYSEES | 


( ANCIEN HOTEL OU OUC DE MORNY> 


PA 





CHARLES 


BARGUE 
EXHIBITION 


ARIN 











‘GALLERIES 


INC, | 


25 West 54th Street 


RIS 





: 
: 


IMPORTANT 
PAINTINGS 
By 
AMERICAN 
and FOREIGN 
MASTERS 
































634 Fifth Avenue 


Opposite St. Patrick’s Cathedral 
NEW YORK 


























“AT THE BEACH” By WILLIAM J. GLACKENS “OGUNQUIT, ME.” By NILES SPENCER 


ILLUSTRATIONS 


ARE FROM SIX 
OF MANY FINE 
PAINTINGS BY 
AMERICAN ART- 
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its members 


CHARLES J. DUVEEN 
President 
JAMES P. MONTLLOR 


Secretary 


ALESSANDRO OLIVOTTI 
Vice President 


E. J. ORSENIGO 


Treasurer 


Established 1909 


Spanish Antique Shop 


Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


FURNITURE WROUGHT IRON CERAMICS 

OLD FABRICS CARVED DOORS CANDELABRA 

CARVED STONE LANTERNS TILES, ETC. 
Reasonably Priced 

Palm Beach, Flaa NEW YORK Tampa, Fla. 


Plaza Building 


768 Madison Ave. 400 Grand Central Ave. 








DI SALVO 


BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue 
NEW YORK 


Seidlitz @ Van Baarn 


{Inc.} 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


749 Fifth Avenue NEW YORK 


MAX WILLIAMS 


538 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS 
PAINTINGS 


NAVAL RELICS 
ENGRAVINGS 








The 
EHRICH GALLERIES 


707 Fifth Avenue, New York 
at Fifty-Fifth Street 


PAINTINGS 


L. MAURICE 


Antiques 


RALPH M. CHAIT 


19 East 56th Street 
NEW YORK 


ANCIENT CHINESE 
WORKS of ART 














PARIS 665 FIFTH AVENUE -- 

BRUXELLES NEW YORK EXPERTS : Accredited by Great Museums and Connoisseurs 
BY OLD MASTERS CATALOGUERS of Many Famous Collections 
s Inthe Heart | 7 A Just off 
ic PLAZA 
A. OLIVOTTI & CO. gabtt ofthe | | Fi 
( od Art World | Art Auction Rooms Inc. Avenue 
0 


WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 


se 
che BO" = CARVALHO 


BROTHERS 


762 Madison Avenue, NEW YORK 














EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home——either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 





ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 





Studio Founded 1840 In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 








M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 
234 East 59th Street Regent 5492-1984 NEW YORK 








CHARLES FRIEDENBERG 


Vice President 


JAC FRIEDENBERG 


Hudson Forwarding 
& Shipping Co. »« 

Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping. We specialize in packing Antique Fur- 
niture, Works of Art, and carefully interpack and ship in our 


SPECIAL LARGE VAN CASES 


direct to England, France, Italy and other parts of the world. 


IMPORT SHIPMENTS, customs clearance and deliv- 
ery promptly effected. Excellent unpacking facilities. 


CUSTOM HOUSE BROKERS 


WE HAVE EXCELLENT FACILITIES FOR 
SHIPMENTS MOVING TO FLORIDA 


OFFICE: 17 State Street, NEW YORK CITY 


Telephone Bowling Green 10330 


Warehouse: 507 West 35th Street 


Telephone Chickering 2218 








Pond ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 














: ro — 
‘Jn the Centre of Art 

| The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 


... for the art patron visiting the Galleries 
or Auction Rooms is 


The MADISON 
RESTAURANT 


in connection with 


THE MADISON 


...NEW YORK’S 
FINEST HOTEL 


15 East 58th Street ... NEW YORK 


| Theodore Titze 
| Manager 














| 
































10 


The Art News 


Saturday, March 13, 1926 








EXHIBITIONS 


WHITNEY STUDIO CLUB 
Anderson Galleries 

A WHILE ago there was an exhibition 
in these same galleries of “Seven Alive” 
painters. In the present show there are, 
while not seventy times seven, two hun- 
dred and forty or thereabouts painters 
and sculptors most of them quite active. 
The exhibition has something the 
quality of the Independents, although the 
general level is much higher. Most of 
the paintings are, one is sure, experi- 
mental, the results of real seeking for a 
personal expression. There are those 
among them where expression seems un- 
necessary; there are others plainly de- 
rivative from the masters of modernism. 
Derain has a wide following; Cézanne 








of 


has not been neglected; and there is fur-| 


ther evidence of a sort of mutual admira- | 
tion and emulation. 

Many of the paintings in the group are 
already familiar. They have appeared in 
various exhibitions and one man shows. 
Of these one will be most happy to renew 
acquaintance with Dubois’ “Accordeon 
Player.” 

The show is less annoying than might 
be expected. There is something almost 
terrifying in the thought of row after 
row of pictures, each more or less good, 
each demanding attention, but many of 
these canvases, with a_ consideration 
hardly to be expected, sink politely into 
the wall and make no gestures to attract 
a roving eye. 

There are, however, several high spots 
in the show. First of these belongs un- 
questionably to “Interior” by Lena Gurr. 
In this canvas the figure of a woman, a 
chair, a room and staircase, a window 
with a glimpse of landscape, have been 
used as the elements of a splendidly com- 
plete design. Each part seems to take its 
place with almost stereoscopic effect, an 
illusion which is furthered by the well 
chosen color. 

Pamela Bianco’s “Still Life,” a small 
canvas, is another fine thing although one 
wishes that she had sent one of her latest 
figure paintings. A large canvas by Elsie 
Driggs, “Deer,” is painted almost in tones 
of one color but it is finely made and, by 
reason of the great variety of tones and 
their spotting, seems rich in color. Kuni- 
yoshi’s “Woman,” in which the woman is 
far less important than the thoughtfully 
triangular cow, is a joy and a delight. 

As a finale to the concert, Sheeler’s | 
“Still Life’ could hardly be improved 
upon. Most of the canvas is filled with 
the back and top of a grand piano, black 
relieved with precise reflections. Seen 
through the narrow part of the open 
triangle is a woman’s head and part of 
her green dress; in the background is a 
paneled room in dull yellow. It is a good 
picture, either to start or stop with. 


EMIL FUCHS 
GUY WIGGINS 


Macbeth Galleries 

THE PRESENT exhibition comprises a 
complete set of Mr. Fuch’s more recent 
plates. An interesting foreword to the 
catalogue sets forth Mr. 
that the beauty of etching must depend 
upon the depth and quality of line and | 
not upon drypoint or effects of light | 
and depth gained through tricks of print- | 
ing. The exhibition is especially rich 
in portraits—a difficult genre in etching. | 
Among these we may mention those of | 
Judge Gary, Harvey W. Corbett, Pade- | 
rewski, Charles W. Leavitt and Hudson | 
Maxim. Mr. | 





Fuch’s belief 





Sometimes the delicacy of 


7. 
Fuch’s line serves to record the aristocra- 
tic beauty of such tvnes as Mrs. H. C.} 
Cushing III; at other times he renders 
with equal realism the furrows of time 


in the cheeks and forehead of an old 
peasant woman. A standing nude dem 
onstrates Mr. Fuch’s mastery of the 
difficult art of etching the figure. A few 
landscapes are also included in the series, 
as well as seventeen drawings, the ma- 
jority of them of the same subjects as 
the etchings. 

Guy Wiggins, in another room at the 
Macbeth Galleries, shows seventeen land- 
scapes of France, the Far West and 
New England. They reveal his com- 
petent technique in the interpretation of 
many aspects of nature. “In the Valle:”’ 
is one of the most charming of the se- 
ries, because of its individual color and 
delicate re-echoing of patterns in hills, 
meadows and branches of trees. “Pinna- 
cle Wall, Glacier Park,” more roman- 
tic in theme, captures the beauty of pur- 
ple cliffs that are like the distant turrets 
of medieval castles. “Spruce and Ma- 
ples” is an effective study of contrasting 
tree forms and foliage. 


| sloping patchwork of a hill in her “Early 


AUGUSTE LEPERE 
Frederick Keppel and Co. 


It IS RARE to find in one almost a con- | 
temporary a man so skilled as Lepére in| 
so many techniques. Etcher, wood en- 
graver and painter, he also was success- 
ful in drawing and water color. 

His was a gentle art. He was the 
recorder of a kindly and innocent world. 
perhaps because of the tendency in mod- 
ern art to emphasize the ugly and the 
raw, his work seems to offer a quiet spot 
where there are no other problems than | 





the development of manual dexterity. | 
This skill of his was amazing—wood | 
engravings done with the freedom of a| 
i 


there is no hesitancy either in line or | 
The paintings are remarkably per- | 
sonal although there are no extraordi- 
nary mannerisms, 

“His work,” says David Keppel in the 
introduction to the catalog, “in all [medi- | 
ums] has the same feeling of life and} 
movement, the same natural gaiety and | 
charm, which forms the essence of his | 
character as an artist.” 


WATER COLOR EXHIBITION | 


National Association of Women 
Painters and Sculptors | 
THERE IS a pleasant variety of mood | 

and subject in the current exhibition of | 

water colors at the Women Painters and 

Sculptors’ Gallery. The decorative op- 

portunities of the still life have found 

expression in many canvases, accenting 
the rooms with glowing color and rhyth- 
mic pattern. Landscapes in many moods 
express the sweep of hills, the charm of | 
rolling farm land or the grandeur of the 
sea. Delicate studies of children are full 
of tender, feminine understanding. 
Among the landscapes, especially, we 
found many charming bits. Margaret 
Huntington’s country church set on a 
capriciously winding road, has refreshing 
color and individual treatment. In sev-| 
eral mountain scenes, N. A. Knopf rec- | 
ords delicately the effects of rain or of | 
evening light. “The Square at Evening,” | 
by Emily Nichols Hatch, achieves the| 
delicacy of a miniature, without becom- | 
ing constrained, while Bertha Baxter cre- | 
ates a delightful composition from the 


mass. 


| 
| 
| 





| 
i 





Morning.” 

Other noteworthy contributions in the 
landscapes are by Jane Peterson, Irma 
Koen, Gertrude Bourne, Bertha Peyton, 
Emily Nichols Hatch, Kate A. Williams, 
Constance Curtis, and Susan B. Chase, 
while charming still lifes are shown by 
Lucille Howard, Helen S. Whittemore, 
M. Elizabeth Price, Elizabeth Harden- 
bergh, Alice Gardin and Edith Penman 
Twenty miniatures are also included in 
the exhibition. 








Coming Auctions 








HUNTINGTON COLL. 


A. G. Exhibition, March 1] 
Sale, March 18, 19 

William Blake, John Conde, George 
Hunt, Morland, John Raphael Smith and 
William Ward are the names that stand 
out most prominently in the Huntington 
of English color prints and 





collection 


engravings. \mong the Morlands are 
excellent impression of “Shepherds Re- 
| posing” and “The Weary Sportsman.” 


| There is also a very rare pair of mezzo- 
| tints 
ler’s Repast,” also by Morland. The most 
John Raphael 
Smith are a set of three stipple engrav- 
ngs of great rarity, “A Maid,” “A Wife,” 
“A Widow.” “The Birth of an Heir” 
and “Christening the Heir,’ mezzotints 
by William Ward are superb original 


important examples by 


impressions in perfect condition, while 
“Daughters of Sir Thomas Frankland 
tart,” after Hoppner, is one of the great- 
est prints executed by William Ward and 
today one of the most difficult to procure. 
, The Japanese prints and Chinese paint- 
ings, which make up the second session 
of the sale include examples by Yeizan, 
Harunobu, Hiroshige, Utamaro, Toyo- 
kuni, Hidemaro, Sukenobu, Kunisada, 
Masunobu, Hokuji, Koriusai, Kiyonaga, 
Hokusai and Yeishi. The Chinese paint- 
ings are largely of the Kang Hsi period, 
with a few examples by Ming artists. 





Sale, March 18, 19, 20 


| George II. period. 


“A Party Angling” and “The Ang-| 


HUNTINGTON FURNITURE 
A. G. Exhibition, March 11 


The American, English, French and 
Italian furniture of this carefully chosen 
collection offers a wide range of choice 
to those in search of interesting exam- 
ples from the XVIth, XVIIth and 
XVIIIth centuries. 


KOZLAY COLLECTION 
A. A. A. Exhibition, March 13th 


Sale, afternoon and evening, 
March 18th 
The Charles Meeker Kozlay collection 
of the writings of Bret Harte, comprises 
first and variant issues, rare ephemera 
and autograph presentation copies, to- 
gether with a number of desirable auto- 





The early American group has items 
that will be of particular interest to the 
collector. 
highboy by William 
delphia, chairs cabinet 
makers of the same period and locality, 
who were influenced by the designs of 


Savery of 


and chests by 


Dutch settlers. In this group, also, is a 
very fine mahogany sofa table which is 
attributed to Duncan Phyfe. 

The English group, which is very com- 
prehensive, is distinguished by its ex- 
tremely fine carved mahogany, needle- 
work and tapestry covered chairs of the 
Chippendale and _ pre-Chippendale or 
There are also Adam, | 
Hepplewhite and Sheraton flower-painted 
satinwood commodes, chairs, Pembroke 
and card tables of charming decorative 
quality and fine workmanship. Deserving 
of especial mention are two Chippendale 
fretted and carved tripod tables and an| 
Adam-Hepplewhite secretary bookcase 
inlaid with the royal arms. The earlier 
period is represented by a Tudor bulbous- 
legged table, and also by three framed | 
panels of Elizabethan needle work. 

Among the French furniture are fine 
Louis XV and XV bureaus and com- 
modes, an important needlework armchair 
and a lady’s work table of kingwood with 
mounts of ormolu, a fine Henri II wal- 
nut refectory table and a Louis XIII 
needlepoint armchair. 

The Italian furniture is chiefly of the 
Renaissance period and comprises rare 
Florentine and Venetian carved cassoni 
and refectory tables, Doge velvet chairs 
and two very fine carved coffrets. Other 
important items not included in the fore- 
going categories are a mahogany long- 
case clock by Gerrit Kyns, Amsterdam, 
1762, and a monumental thirty day strik- 
ing clock by John Ewer, Amsterdam. 

Old Waterford cut glass and Wedg- 
wood candelabra, a small group of art 
objects and a number of velvet, damas, 





of the collection. 


| 
and brocade hangings complete this part | 


GLASS, FAIENCE, MINIATURES | 
AND TEXTILES 


Kouchakji Fréres, 707 Fifth Avenue | 
Exhibition from March 15 


Sale March 19 and 20, afternoons 


Prior to their removal to other quar- |} 


ters, owing to the fact that the building 
which their collection is to 
demolished, Kouchakji Fréres 
are holding an unrestricted public sale in 


houses be 


Messrs. 


their galleries at the above address. 

Of the glass in the collection to be dis- 
persed, special mention is to be given to 
a pair of moulded flasks of the first cen- 
tury, the body of each represents a Bac- 
chante. We that have not 
seen anything like them in any museum 
we have visited. We wish to mention 
also an Arabic sprinkler of the XIIth 
century with decorations in enamel of 
Indian red, blue and green of magnificent 
effect. A beaker of the same period 
bears decorations of shields each contain- 
ing two animals, an eagle and a swan. 
The glass collection is also well repre- 
sented in Sidonian, Egyptian and Jewish 
specimens. : 

Of the faiences, we should first men- 
tion a Rakka vase of the ninth century, 
time of Haroun-al-Rashid, of a splendid 
jade-like coloring with pale blue ac- 
centuated decorations. Another vase with 
two handles has large Cufic letterings on 
the body. A curious specimen of the 
Rakka ware of the ninth century is a 
large bowl with high foot bearing dec- 
orations in relief of ludicrous musicians 
and buffoons. There are also a number 


confess we 





of plaques of the Rakka polychrome type 
with figures of peacocks, birds, horses 
and harpies. One Samara plate, white 
glaze, of the ninth century has in the 
center the figure of a fish and turkey. 
Oi the Persian faiences, there is a deep 
bowl of the 12th century with a spirited 
horse in the center. 

Many Persian and Indian miniatures 
of the 16th and 17th century add to the 
zest of the collection. There are numer- 
ous miscellaneous objects of diverse 


sticks, brocades, Greek and Roman statu- 
ary. Gothic objects, etc., too numerous 
to mention. 





There are a lowboy and a|mirer 


types, such as Arabic carvings, candle- | 


| graph letters of Harte. 


Mr. Kozlay was an enthusiastic ad- 
of Harte’s work and spared no 


Phila- | effort to obtain not only the first editions 


|which satisfy most collectors, but the 
out-of-the-way items, a number of which 
|were practically unknown until he dis- 
jcovered them. It is interesting to note 


fine wash drawing, etchings in which Chippendale and the simpler styles of the|the various forms in which many of 


Harte’s first editions were issued, some 
in wrappers, some in various colors ot 
cloth, reissues with slight variations in 
itext or type-setting, all variations of 
which are to be found in Mr. Kozlay’s 
collection. 

Beginning with the most complete file 
that is known of “The Golden Era” 
where Harte started work as a composi- 
tor in the Fifties, and which include his 
first attempts at verse, the first issues of 
“The Californian,” 
only file of this paper outside of an 
institution; first editions of “Outcrop- 
pings,” “The Lost Galleon,” “The Over- 
land Monthly” and his famous “Heathen 
Chinee,” we follow Harte down through 
the years with his “Luck of Roaring 
Camp” and the many other works pub- 
lished by Osgood and later by Houghton 
Mifflin in Boston. 


believed to be the! 


KANO OSHIMA COLL. 
A. A. A. Exhibition, March 6th 
Sale, March 18th and 19th 


Of interest to connoisseurs of Orien- 
tal art will be the forthcoming sale of 
the Oshima collection which includes 
rare Japanese prints and a choice group 


of Chinese and Japanese paintings, an- 
tique Chinese porcelains and potteries, 
Japanese pewter and bronze, interesting 
sword guards and sword furnishings, 
brocades, and miscellaneous Oriental art 
objects. 


PERCY FITZGERALD ET AL, 


BOOKS 
Sotheby, London, Sale March 25, 26 

The library of the late Percy Fitz- 
gerald includes besides a number of Scott 
jitems a complete series of the Gadshill 
|Gazette together with a collection of 
| thirty-two a.l.s. from Charles Dickens 
Jr., written from the office of “All the 
| Year Round,” a first edition of “The Sen- 
timental Journey,’ an _ extra-illustrated 
copy of the first edition of Boswell’s 
“Johnson” and a collection of play bills, 
songs, etc. relating to the performances 
at the Vauxhall Gardens. 

Other valuable items of the sale are 
relics of Napoleon I, including a lock of 
j his hair and one of his teeth, a first edi- 
|tion, second issue of “Alice in Wonder- 
\land,” an autographed manuscript of 
| Keat’s sonnet beginning “Great spirits 
now on earth are sojourning,’ a fine 
series of letters from Charles Dickens to 
Percy Fitzgerald, and the autograph 


| manuscript of “Tales of a Grandfather.” 














QAVESTRURE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 





erage, storage, trucking, marine 
insurance, 
Representative will gladly call 


upon request. 





Phone 
Bowling Green 7960 


Cable Address 
Spedition 
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BRABAZON DRAWINGS A U C Yi I O N 174—Cattle in a Water Meadow, (Thom- 













as Gainsborough), John P. Remen- Smit 
istie’ GEE cisctastyeevestccndenieees $35 | |= 
iristie's y = 
~ 175—A Market Cart on a Country = 
Sale, Mar. 18, 19 Bend, Cc eemas Gainsborough), W. $65 = 
y y . . W. f bse ends ekua se teeenes 5 = 
LONDON—An important Sale of 176—Marquess of Cholmondeley, (Daniel = 
Brabazon Drawin 7S h een arr Gardner, 1750-1805), W. Grant, = 
: os hes been acvenged LEVERHULME DRAWINGS _ WT cengeubares Pices tees nee. $540 | || 
to take place at Christie’s on Thurs- 177—A_ River Scene, (Thomas Girtin, . = 
ae C Anderson Galleries.—The second sales of orig- 1773-1802), Richard Haworth...... $130 = 
day and Friday, the 18th and 19th of nal Congrtege, ne ae water colors of the | 178—-River Scene, Showing Village in the = 
eo ee E . art collection of the late Viscount Lever- Distance, (Thomas Girtin,) Richard Ee 
March. The watercolors and pastels are hulme held on the evening of Mar, 3d. real- Haworth oer ; “i PLA $125 = 
the property of Mrs. Brabazon Combe to ee sy nag .. he list a ae sold re-| 179—Landscape With Clumps of Trees, = 
ce yY, le cataiogu rT ) $s ’ 7 => 
whom they were bequeathed by the ar- the buyer and the hg + Ba ce dean as Girtin), Travis Whitney, $55 | |= 
: : 4 eee tet eeeeesseeseeceseceees = 
tist. It is not generally known that it] 141—Westminster Abby (T. Raffles 180—On the Simplon Route, (Countess = 
was Brabazon who, more than anyone Davison), Contemporary English, *, -—F. a Eng 5 | lz P A I N a's I N G S 
— sehen ’ 7 y Governor Alvan T. Fuller $35 lish), Eugene A. Noble........... $25 





else, influenced J. S. Sargent in his water-| 142—Landscapes and ships, 3 (T. Ra Hien | 1B -eeaenet'n Saurus; the Pee = 


Landscapes and ships, 3 (T. Raffles 

















7 Glory; the Lusitania, 3. : , = 
color work and who by his example Davison), Teavis Whitney, Jr...... $15 Gould, Contemporary English), An- = 
. 143—Landscapes, 3 (T. Raffles Davison), drew Smith .......ccccccsesesee $32.50 = 
caused him to concentrate on the devel- ee $17.80 | 182—Charity, (Charles Green, English, = 
° *qa° ° > , ~@ , € w) = 
opment of brilliant sunlit color. 144—Landscapes, 3 T. Raffles Davison), 183 garty, Jom gentary)., wd rr: $20) le 
ae ; : : ROTORD: TOMGIEE 6c vnccncccccceece “6 2 [pps a ° = 
2 . ,r > spers - ¥ Contemporary English), Maurice 
a... rece Diy A -& bn Seperens 145—Landscapes, 3 (1. Raffles Davison), ao pie top Ne 9 00 = NEW YORK PARIS 
° ’ ree i. uham 4 Barber... cecesscccees $15] 184—Study of a Nude Model, (William = i , 
elopment and every phase of his work.| 146—A study of trees in October (Henry Hamilton, R.A., 1751-1801), Miss E 559 Fifth Avenue 28 Place Vendome 
It is pre-eminently the work of a man Dawson, 1811-1878), Rosenbach Co. $60 . E, Wetmore ... 0... .eseeeeneenes $130 | |= 
who could afford to please himself and|1!47—London from Greenwich (Peter de 165-—Tie Meshes (1882), (Oudley Banas = 
Wint, 1784-1849). Governor Alvan Contemporary English), Maurice 
to sacrifice nothing to mere pot-boiling, T. Fuller 7), ee acs ee ee ee ee 
for the inheritance of a fortune put BHAI ice + cuteun ate coat, (Ou. 2 “| 186—Algiers (Gertrude Hayes, Contem- 


148—Landscape with cattle (Peter de 













































































beyond need at the time when he de- Wint), Richard Haworth.......... $320 a ee ee ee tl 
termined to devote himself seriously to| 149—A village scene with cottages and 187—The Frost Fair on the Thames in 
art. He turned to many a scene in Italy bores (Peter de Wint), Barnet J. 931 1604, (Toe Heath, 1795-1840), pa NEW YORK PARIS 
rae : , = 2 hl MT. sks0en0s 660860 0n0d 00s 64500% 5 ; . Sn 5.0% 64526600KRERES $55 
which had entranced Turner with its} js 4 ‘foad ‘scene ‘with Cottages (Peter 188—Blackiriars Bridge (circa 1820), 730 Fifth Avenue 11 Bis Rue Boissy D’Anglas 
radiance, and produced in his own in- de Wint), Governor Alvan T. Ful- (William Heath), W. W. Hoffman $55 
dividual manner a translation of it as ber) ttteseeees Serr etkewcnats $75 | 188A ar + ae gonten. (unknown, me 
hardly less translucent and luminous. | °° PEA) Cousbounes Enon 189— Rialto Bridge - Lighthouse and ° 
W henever he exhibited his drawings at Grant, agent ....... PR ty Sa aa. $210 Rough Sea; Seascape and Ship REINHARDT GAI | ERIES 
the New English Art Club, the walls} 152—Cathedral interior (George Haydock i (James Holland, 1800-1870), M. F. . 
seemed to be all aglow with them, and 153 Phe tty Cre te Dede $22.50 190 eee Genes Halas Ricegse 
whatever happened to be in their im-|!* ely y. oe Sree $55 oN gaelic ay «Aes vee $125 
mediate vicinity to be immedi itely ren-}| 154—Miss Andrews as Cupid (John 191—L:z andscaPet: (James Holland), Ken- 5 
dered muddy. No less than four hun- Downman, A. R. A., 1750-1824). nedy & CO... s.++: 1000, Leer ones ay, . ° 9 
ee . ; F : See eG. bases boancaeeans $180 | 192—Head of a Spanish Girl, (Will- P Ob d A 
dred drawings figure in the sale, and it} 155——Portrait of a young lady (John iam Holyoake, English, 1834-1894), aintings— jets rt 
is anticipaetd that the appreciation which Downman), J. W. Haven........ $370 A. RS Hammerschlag goers Betis: $25 
ca , ‘were > or » » ar-| 156—Portrait of a young girl (John 193 eda and the Swan, (Jean Baptiste 
“ft yo aaeeree, Sees hey a Downman), I. L: Redmond....... $500 Huet, 1745-1811), J. W. Baxter.. $900 
tist W ill ensure prices ruling high. The 157—-Portrait of a young lady with pow- 194—Portrait of the Rev. Mr. Permeek 
sale will certainly prove one of the most dered hair (John Downman), H. D. (?) Penneck), (Ozias Humphrey, 
important events of the spring season.| ,.. ard 4 Mh aye ARS EEE. crates $350 Fien>, SAGES, cca we Se $35 GOLDSCHMID I GALLERIES 
Steadily during the twenty years that} “~~ er (John Downman) B. Winthrop tte ot a woe ok oe i 
* ’ : 3 ) ownman), B. Winthrop $250] 195—Study of a Man’s Head, (William 
have now elapsed since his death, the | 159—Portrait of a young woman in : Henry Hunt, 1790-1864), Albert der , 
circle of his admirers has been growing, — ap (John Downman), J. B. area) 19 bg ay AAS LTE ENS TTS. $10 ' 
. . ey cia asia Sarton NN NS Gade 55054 vba Haves 1s6RbdkES $ —A Negro oy Ww é ‘ 0 e ‘ 
— it on monetary value attach- 160—A pany ve —— dress and white OS ses Henry Hunt), Richard aad FRANKFORT BERLIN 
ing to us WOrkK, mob-cap (John Jownman), A, A. RBWOTER. 2cccece POee ee eee ee a d49 Kaiserstrasse 15 
Hammerschlog ...........+......$8500| 197— ven ated initial ‘A’ (Flemish Victoriastrasse 35 
m TlLY wicy , om 161—Feline amenities (George Louis Du If century), Mary E. Doyle. .$22.50 
NORTHWICK WICKLOW ET AL + ae fay 1831-96), tt E. Doyle $45] 198—lIlluminated initial ‘A,’ Theta (Ital- 
> rS AN aC 162—Study of tw nude women (W. ian, XVI century), Richard Erd- 
BOOKS AND MSs. tty. R.A., 1787-1849), Karl Freund $140 pase ‘searrtasese rss etes bees $20 
om Sale . 163—Scarborough (Anthony Vandvk 199 ere’s a Pretty Discovery Indeed, 
a Sale March 29 Copley Fielding, 1787-1855 5), on WrGra Samuel Keene, 1823-91), ° 
anc thur Ackerman & Son, Inc........ $700 ', Grant, agent ..........eeeees $35 F KLEINBERGER 
: : 164-—Eleven pen and ink studies (John 200—**Hold Tight, Yer .’oner” (Charles eCwlS e 
A small, but valuable collection of Flaxan, 1755-1826), W. Grant.... $40 Keene), Bronson Winthrop ....... $50 CA 
: ; ‘ -| 165—T nor at dg , 201—A Note and a Query; a Good Lis- . 
Americana constitutes the portion of| ! The day of judgment (John Flax- a ere LLERIE 
. . ae ee eee $80 tener (Charles Keene), A. Vargish $15 
this important and exceedingly hetero- | 166 -Studies for bas-reliefs (John Flax- 202—A Misconception ; Officers’ Griev- immons 
se shia hc asada WR tag a al aah Nellie Bower... aes ae $30 ances ; Picture Hanging (Charles Ine 
geneous sale é ) Os ceiy to be O 167—Thre “nm ar cs sketches 1 eene), A. argish .. ¢ebeaee al ° 
atenest $6 American collector Of ell wag B. panacea $60 | 203- a. Time, (Charles Keene), J. platens, 725 Fifth A 
interes , é ’ me 168—Kate, the Queen of Cyprus (Eleanor 3, ALES eres cece seer eererencs $52.50 venue 
these, a letter from Aaron Burr, dated weapencen > DEeRenD, a » fe S., 204—Put to Rout, (Charles Keene), oa NEW YORK 
: ‘ | contemporary English), . Grant, . < ATL eee e teeter etesens ple. 
April 21, 1800, autographed documents oe ile eR oi. 2 Py ae ro ae $50 et es and Krishna, Ries mage D. Old Masters 
ee . - ¢ : 169—The darling awake and the darling utchi Krishnamma), Maurice San- ’ 
relating to Connecticut and the Revolu- he eS > 29 : 9 Rue de I|’Echelle 
asleep (2) (Samuel Freeman, 1773- ERR nun cacansnceedetsasesanenacs $5 
tion the military correspondence of Rich- 1857), W. W. Hoffman.......... $120 | 206—Still Life (Theodore Lemoine La- and PARIS 
: . .| 170—Three Girls in a Garden, (Annie gron, contemporary French), Mau- ~) 
ard Young, Quartermaster General of French, Contemporary English), F. ? rice Sandler ......ssssesseesesens $25 |. 4 
be Amalia Rds ae eee ay Sapper Stor oepa pdb $55 | 207—Still Life, (Theodore Lagron), Bar- rt jects —o— 
the <\merican “Army at redericksburg ivi a9e Scent of Roses (Annie French), _ en J. iy G sees tA SEAS S $40 
an » DP ati f the State an a ee $40 | 208—4 amily Group; Baby Stirring the 
= the — we [i the — ~ 172 The Spirit of - Ono (Annie $ Pea Davie rece aentieyd 50 i ANCIENT PAINTINGS 
olony 2 airs oO irginia ondo *rench), arnet ices ees 25 ary Lk. 4) eee 17, TY 
1622. ; - be tl a . ' 173—A Valley Scene, (Thomas Gains- 209—Set of five original illustrations for 730 Fifth Ave New York SPECIAL PRIMITIVES 
2, appear to be the most important. | borough, 1727 - 1788), Scott & Haliburton’s  ‘‘The Clockmaker,’ 7 
_Consigned by Mrs. Hill is a first folio ES RR PR RINE PIR E Ss sicher REN I he $225 (John Leech), Bronson Winthrop.. $130 Hecksher Blidg., Fifth Ave. at $7th St. of all Schools 
of Henry IV, Parts I and II. Of Part end 
I only three other copies are known,  —_—_==== = = LONDON—74 South Audley Street 
of which are imperfect. This copy was PARIS—16 Rue de la Paix OLD DUTCH MASTERS 
formerly property of Sir Thomas Twys- PRIOR TO REMOVAL 
den, 1602-1683, who had the title page|] 
































mounted and four missing letters re- 
stored. 





Anothe r exceedingly important item is | }| 
an autograph manuscript of Milton’s| ]} 
earli iest verses, consisting of 166 stanzas | |} 


of eight lines, descriptive of the illustra- 
tions of Ovid’s “Metamorphoses.” This | ]| | 
manuscript was discovered by Professor | }| announce an | 

‘andy in 1921 and published in book 


in 1924 under the title of “Some | | © 
form i928 and Pi Men Bo by | UNRESTRICTED AUCTION SALE ‘ ™ ‘ 
| Framing of Pictures 


John Milton on Engraved Scenes IIlus- 
trating Ovid’s Metamorphoses.” 





\ number of early bindings complete of an Extraordinary Collection of Egyptian, Sidonian, 
the sale. | Roman and Arabic Glass, Rakka and Persian Faiences, . ; 
— — _ | ; : : We have in the past number of 
FRENCH ETCHINGS AND _ Ancient Beads, Statuary, and Jewelry, Persian and Indian years made an extensive collection 
LITHOGRAPHS _ Miniatures, Textiles, Rugs, and other objects of rarity, | of designs and all periods in the 
Sotheby, Sale March 23 a narrower widths; by framing in 
a F : . . : narrower widths in proper propor- 
Examples by Corot, Degas, Goyo, For- | On Friday and Saturday, March 19th and 20th tions of detail and correct toning 
iin, Meryon, Manet, P. R. Picasso, | }} > harmonize Rage paintings. In 
Rodin Maisie “Met ak Th ma Pes ecole , that manner the picture is seen 
. lin Ren ir, R ps and 7 yulou e Lau- Beginning each afternoon at 2:30 P. M. ot ann te frame becomes the 
rec, and Gauguin are all included in this after effect that is pleasing to the 
interesting sale. Amongst the most not- || Illustrated Catalogue One Dollar | eye. 
able items are a complete set of Los|]j | = 
Desastres de la Guerra by Goya, a group | }} EXHIBITION beginning Monday, March 
of trial proofs of Gauguin’s woodcuts, a 





ae ae 3 
fine collection of Forain, including “Le ||} ae, GRE US ee ee mn M GRIEVE CO 
Cabinet Particulier,” an early state of |] ae 2 ' 
Rodin’s “Victor Hugo,” de trois quarts, EXHIBITION AND SALE 234 East 59th St. New York City 


i fine group of lithographs by Toulouse | }} 


Lautree and a complete set of Picasso’s | ]} waste 6 
chings, sold as a lot. | 


) — || | KOUCHAKJI GALLERIES a inte eee ee 
BOOK] Mr. ¢. Privat | 707 Fifth Avenue, at 55¢/ Street, New York City | 


Telephones: Regent 3492-1984 
LOVERS. 180, Bld. Haussmann, | }| = 
© Paris, will send you|]} Mr. Edward P. O'Reilly of the Plaza Art Rooms will conduct the sale. | 


on request and free of charge his cata- | || : 
logues of rare old books. ——— a en 


at the 
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210—Where Ignorance Is Bliss, ’Tis 
Folly to be Wise (John Leech), 
J. A. Martin x eS ree $15 
211—A_ Brilliant Idea (John Leech), 
sronson Winthrop ‘oe oe 
212—Donkey Racing (John Leech), J 
 éaween a SP SO $12.50 
213—On the Sands at Sunset (John 
Leech), Bronson Winthrop ....... $35 
214—A Reflection (John Leech), J. M. 
Kerrigan ae tahevents See 
215—A Great Liberty (John Leech, 1817 
64), Bronson Winthrop ........ . $70 
216—The March of Speculation (John 
Leech, 1817-64), J. A. Martin .. $20 
217——Ophelia (attributed to John Leech, 
1817-64), Barnet J. Klar , $5 
218—Le Labourage (Plowing) (Alphonse 
Legros, 1827-1911), | H Wells 
Co 08 rT ' $ 5 
219—Portrait of Lord Leighton (AI 
yhonse Legros, 1837-1911), Scott & 
‘owles o* eeee TT eosees . $160 
220—Portrait of George Frederick Watts, 
¢ . (Alphonse Legros, 1827- 
1911), Knoedler & Co, ...... sew 0335 
221—(a) View in the Isle of Wight 
(William Leighton Leitch, R. L., 
Scottish, 1804-1883); (b) Minia- 
ture Landscape With Figures 
(French school, eighteenth century), 
re i MOON 2 cccccvvces a we 
222—La Moisson (Harvest Time) (Leon 
Augustin l’Hermitte, contemporary 
French), E ' Collins, agent » Bar 
223—-Faucheur de Foin (Leon Augustin 
l'Hermitte), 1} F. Collins, agent $42 
224—-Interior of a Cottage (Leon Augus- 
tin L’Hermitte, contemporary 
French), E. F. Collins, agent .. $37 
225—Off Guard (Sir James D. Linton, 
P. . L.. contemporary English), 
Charles W. Luke ...... aaevegea Gee 
226—Lady with a Spinning Wheel (Sir 
James D. Linton, P. R. 1.), Charles 
is, Cards dws @eW euler ebeceees $22.50 
227—-The Reverie (Sir James LD). Linton, 
P. R. I.), Charles W. Luke ....... $25 
228—Mercery Lane, Canterbury (Mabel 
Lipscomb, contemporary English), 
A. A. Hammerschiag .......+.. » $15 
229—The Arabian Nights (Elyse Lord, 
contemporary English), C. WwW 
Kraushaar ........ Rah ae $120 
230—The Siesta (Leopold Lowenstane) ; 
f° SP re . $10 
231—Spring, Summer and Autumn (Ham- 
ilton McClure, contemporary Eng- 
meeps marmet J. Kiar ....ces. ao |. 
232—Alpine Stream (James Macwirter, R 
A., contemporary Scottish); John 
Pt: Svoth wad bet keb shee oo ta one ne 
233—Edwin and Angeline (Henry Stacy 
Marks, 1829-1898); Barnet J. lar * $30 | 
234—Darby and Joan (Henry Stacy | 
Marks, 1829-1898); Barnet J. Klar $17 50 | 
235—Royal Procession in the Seven- 
teenth Century (Sir John Everett 
Millais, P. R. A., 1829-1896); J. A. } 
PP Tents ae sa ah. 9 69.8 t+} $55 
236—Mary Queen of Scotts (Sir John | 
Everett Millais, P. R. A 1829 
1896); Kennedy & Co. ....... s, Slav 
237—-The Romans Carrying Off the Sa- 
bine Women (Sir John Everett Mil 
lais, 1829-1896); Morris Fabman.. $75 
238—The Turnpike Gate (George Mor- 
land 1763-1804); Arthur Ackermar 
& Son, Inc. “oes ‘ee . $6 
239—-The Farmer's Visit to His Marriea 
Daughter in Town; the Visit Re- 
turned to the Country (George Mor- 
land, 1763-1804); J. A. Martin $22.50 
240—Head of a soldier (George Morland, 
1763-1804); Miss Edith Wetmore .. $215 
241—The Farmer’s Family (George Mor 
land, 1763-1804); Barnet J ‘lar... $55 
243—Stornoway Harbor (Sir David Mur- 
ray, R. A., P. R. 1., Contemporary 
Scottish) ; Karl Freund ........... 390 
244—By the Lake Side (Sir David Mur- 
ray, R. A., P. R. I., Contemporary 
Scottish); Maurice Sandler .. . $40 
245—The Long Gallery, Lanhydroc, Corn 
wall (Joseph Nash, 1812-1878); 
Arthur Ackerman & Son, Inc $310 
246—The Great Bedchamber, Knole 
(Joseph Nash 1812-1878), Charles 
W. Luke 5 RP , $170 
247—Baronial Interior (Joseph Nash 
1878), Arthur Ackerman & Son, 
OE Se ‘ $425 
248—Study of a Lady Seated (Gilbert 
Stewart), Miss Edith Wetmore $180 | 
249—Autumn Festival (M. Nisber, } 
contemporary English), L. Lawler $25 
LEVERHULME DRAWINGS 
Anderson Galleries—The third session of the 
sale of watercolors and drawings from the 
Levehulme collections was held on the even 


ing of Mar. 4. 
session 
The grand total is $1,248,493 
objects sold, a description, the 


The total for this, the last 
entire sale, was $19,919.50 

The list of 
buyer, and the 


of the 


price, follow: 


250—Sun-Worshippers (Miss T 


O’Hallo 


British), E. W. 


ran, contemporary : 

EEG eet eee hese nee we eee 6 $30 
251—Napoleon at St. Helena Dictating 
is Memoirs to Comte Las Cases 

(Sir William Quillaer Orchardson, ; 

R. A. 1835-1910), Karl Freund $175 
Near Danbury, Essex (James Or- 

rock, R. I.), E. F. Collins, agent.. $70 
Near Danbury (James Orrock, R. T.) 

T. A. Meagher coho. ES 
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A.S. DREY 


* 


Old Paintings 


and 


Works of Art 
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MUNICH 


Maximiliansplatz 7 

















284 


20 
290 


291 


307 


309 


310 


311 


313 


314 


315 


316 


Dke.ch at Warkworth, Durham 
(james Urrock, Km. 1.), “4. Bowman $35 
sedStings (yames Urrock, K ae)» 
Pt ona ncevcbeeeeese ue juuke “ee 
4 noad ihtougn a wood (jean Pu 
jement, 1/2/-16u8), Maurice Sioog $45! 
A Wandering t’easant and tis Mera 
(jean WMillement, 1/2/-15U8), Mau 

rice Sloog cae Perr $350 
Street Scenes (Samuel l’rout, 1783 
1852), Kicnard Mawoith ........ $160 
ihe Wei (Samuel Prout, 1/83-1852) 
Governor Aivan |, Fultier eee. 
Cattle m tne Meadows (Thomas 
ryne, K. 1., contemporary knglish), 

A. b. Yates one , ccccecee OOO 
Dawan at Hamaha (M \. Rahaman 
Cughtai), Mrs. | WV. BOGGS «cs $1 
hign Street, kton (Louise Kayne 
contemporary English), Governor 
Sn a EE “0 nos cc aute'a «4 46 6 $¢ 
\n interior by Lamplight (sxembrandt 
hHiarmensz Van Kijin 1606-1696), 
Governor Alvan T. Fuller .... $200 
I he Mask and The Ghost (Sir 
Joshua Keynolds, after), Barnet J 

Klar . ee eoeeeercseeerecececs $70 
Old Houses im Ho'born cs M 
Richardson, 1813-1890), Governor 
Sn a en. £55 6b 0b 6 be ceeee kee $10 
Loch Achray (George F. Robson, 
1790-1855). Travis H. Whitney, Jr. $06 
A Fight for a Woman (Dante ba 

briel Kossetti, 1828-1882), Detroit 

\rt Museum PS TTiTe,. Pree sao Boe 
Woman Holding a Crystal (Dant 
Gabriel Rossetu IS$28-1882), Scott 

& bowlet ‘ 33 
Portrait Head of a Lad Dante 
Gabriel Rossetti, 1828-1862), Scott 

& Fowler — F caeeeees $ 
Death of Breuse (Dante Gabriel Ros 

setti, 1828-1882), Mrs. Ben Gordon $15¢ 
Head of Miss Wilding (Dante Ga 

briel Rossetti, 1828-1882), Scott & 
Fowler ..... 2100 


Dante and Beatrice (Dapte Gabriel 
Rossetti, 1828-1882), Scott & 
Ploughing Time (Thomas Rowland 
son, 1756-1827), Bronson Winthrop 
The Village Alehouse (Thomas Row 
landson, 1756-1827), Governor Alvan 
T. Fuller ie ‘- : 

Outside a Country Carriage 
shop (Thomas Rowlandson, 
1827), J. R. 
Ihe Freight Wagon (Thomas Row 
landson, 1756-1827), J. B. Wiltbank 
Nymphs Bathing (Thomas Rowlana- 
1756-1827), Stanley J. Speigle 


Worl 


son, 
SedéGabos ewe 
The Landing at 
(Thomas Roevlandson, 
Kraushaar Galleries or 
The Lecture (Thomas Rowlandson, 
1756-1827), Kraushaar Galleries 
Oxford The Seldonian Theatre 
(Thomas Rowlandson, 1756-1827), 
Arthur Ackermann & Son, ; 
The Dead Horse (Thomas Rowland- 
son, 1756-1827), Miss M. F. Pickard 
Village with Huntsmen 
(Thomas Rowlandson, 1756-1827), E 
i Te 
Flirtation (Thomas 
1827), Stanley J. 
\ Game of Cribbage 
landson, 1756-1827 
Fulles 


ibri 


Margate, 1792 
1756-1827), 


Scene, 


Row landson,1756 


Row 


Alvan 


(Thomas 
7), Governor 
Figures (Thomas 
1827), Karl 


I 
-.% 
Xowlandson, 
Freund yor rre 
Landscape (Paul Sandby, 1725 
M. Fabman saeene eee 
In the Woods (Charles 
English, early nineteenth 
ES Se oe Cet bde de - 
[Two New Recruits (Charles Sat 
jent), Governor Alvan T. 
Ratting in a Farmyard (Charles Sat 
jent), A Bowman Terr 
Poachers (Charles Sarjent), J] 
Martin 
Pheasant 
(Charles Sa 
T. Fuller sa 
Flower Painting (Eva Savory, con- 
temporary English), P. P. Fallon 
Flower painting (Eva Savory, con- 
temporary English, Maurice Hillquit 
Japonica (Eva Savory, contemporary 
English), W. E. Kohn 
Three Blind Mice; Patriotism; 
cial Etiquette (Byam Shaw, contem 
porary English), Miss M. F 
Hercules and the L (Byam 
contemporary English), Miss 
OS Ser een 
Three (Austin 
contemporary English), 
study of a female head, colored; (b) 
chalk study of a female head; black 
yn brown paper; (c) chalk study of 
i female nude figure, colored; F 
Schoen 
Cupid’s 
Stanhope 
Klar 


Woman 


let wit 
1756 


ent, 
century), 


ooting 
jyent), 


in 
Governor 


Spe- 


Shaw, 


M. I 


on 


spare, 


chalk 


studies 


(a) 


Surprise 
1829-1908). farnet J 
with veil (1920), 
Stiebel), G I | Re eae 
\ kitchen inter (George Adolphus 
Storey, R A., 1834-1919), 
Hillquit 
Farm colleges 
Storey), A. Bowman 
at Sunderland: 
(George Adolphus 
Algire 
Carrving 
phus Storey), 
Near Hampton ( 
Hendon (George 
\. Bowman 
Girl in green; L 
le Adolphus 
W s% 
Costume and sketches 
(George Adolphus Storey), A. Bow 
SN bee ae 0244 65.0005 93 6k eee $ 
Costume 


oT 


Tagus at 
Storey), 


Rocks 
Toledo 
H. N. 
Maid 


Dish 

rs | tors ‘ 
ourt: Dollis Till, 
Adolphus Storey), 
A musi: 
Store vy), 


idy Bet: 
nm (George 


] character 


(George Adolphus Storey), J. B 
: Clvtcocds awa Suh a nab awe $ 
Girl in Red; At the Orphanage; 
Kilburn Gate (George Adolphus 
Storey, R \ 1834-1919), Mrs. : 
V. Storrs 


Gateway, ns ‘In ( 
Garden, Marlborough Place 
(George Storey), J \ 


12 
Adolphus 


Pegwell: . Casa 
. Toledo (2) (George Adolphus 
Storev), E. F. Collins, agent 
The City of Toledo: 
(George Adolphus Storey), 


Pootings 
F. 


Willesden; 
Adolphus 


Storey), J 


burn; Baker’s house, Toledo (3) 
(George Adolphus Storey), Maurice 
he es een 
Three Huntsmen (going to cover 
with the hounds), (Frederick Taylor 
1802-1889). A. Bowman 
A ladv with horse and 
erick Tavlor 
F. Pickard 


Inc.. $ 


Fuller .. $23 


Maurice 


Fillinghost . on $7.5 


Fowler $170 


MORMEUD cccssccesevses $130 


$150 


$240 


SU 


$150} 


| 


Speigleburg .... $220 


Pickard $7.50 


$30 


$10 


$30 


fe 
= 
nm 


$32.50 


“95 


317—In Her Tantrums (Sir John Tenniel, 
1820-1914), J. B. Wiltbank ~+ $12.50 
318-——-Jonn Moriey, Diogenes (1899; Rub- 
bing It In (1900); (Sir John Ten 
niel 1820-1914), W. Grant ....... $29.50 
319——Koses and Cuelder hoses (G 
Milinaire - Thiessard, Contemporary 
French), Pp P DE : de cuun Wa mee $35 
320-—Sentinelle Double Sur la Route de 
Ss ... Flandre (1916) (A, 
James Thiriar, Con. Belgian), Stan- 
ley J. Spiegleburg ........... Tr $5 
322——-Duchess of Bedtord (unknown), W. 
Co er cceke Cech etee baeueus $140 
|} 323—-Landscape with Figures (unknown) 
nt een 2... debeekedee ote ben $22 
324—Liverpool from the Mersey (un 
known), Stanley J. Spiegelburg .. $1] 
325 Coffee Stall; Promenade; Dog's Head 
(unknown) Gov. Alvan T. Fuller $35 
326 rhe Rialto, The Grand Canal, Ven 
ice (2) (unknown), Kennedy & Co $21 
8——-Portraits of the Children of Charles 
1 (attributed to Sir Anthony Van 
Dyck, 1599-1640), Mrs Dreicer $35 
9—A Dutch Kermess (Adriaen Jansz 
van Ostade, 1610-1685), Karl Freund $60 
331 North Wales—evening (John Varley, 
1788-1842), Gov. Alvan T. Fuller .. $180 
331—Folkstone (John Varley, 1788-1842), 
Miss L \. C. Mearns er eee $65 
332-—-Preston, near Brighton (John Var- 
ley, 1788-1842), Bronson Winthrop $25 
Windson (John Varley, 1788-1842), 
Bronson Winthrop ver “% $100 
334—River Scene Surrey (John Varley, 
1788-1842), Morris Hillquit ....... $50 
Venganamu (1923) (V. Venkata Rat- 
man), Mrs. F. V. Storrs : $9 
36—The Bird Fancier (W. H. Walker, 
Contemporary English), I F. Col 
lins, agent ‘ ; eee . $25 
337-—True and False (W. H. Walker, Con- 
temporary English), E. F. Col- 
lins, agent ithe? nade ek heen $1,75( 
338—On the Trail (W H Walker), 
Charles Webb . TYETIUE TTL Tee $750 
339--A Champagne Victory and War Car- 
toons (W H. Walker), Mrs, F. l 
ON SE Tere Sree er re ric $3 
340—Milking Time (James Ward, 1769- 
1859), Richard Erde Leimer one BOl 
341—Study of two calves (James Ward, 
1769-1859), W. Grant ace $40 
342—Daughters of Sir Thomas Frank- 
land, Bart (William Ward, 1766 
1826), Kennedy & Co ia rah $1,300 
343—A sacrifice to Hymen, portraits of 
the Hon. Mrs. Beresford, the Hon 
Mrs. Gardiner and the Marchioness 
lownshend (Thomas Watson, 1750 
1781), Maurice Stoog .. Teeter? Ff. 
344 \ garden scene with four figures 
(Tean Antoine Watteau, 1684-1721), 
Governor Alvan T. Fuller ......... $775 
347—Portrait of a young man (Richard 
Westall, R. A., 1765-1836), Gov 
ernor Alvan T. Fuller .......... $470 
348—Portait of a ladv (Richard Westall, 
R. A., 1765-1836), Karl Freund ... $17 
349-—Portrait of a gentleman (Richard 
Westall, R A.. 1765-1836), Mrs 
Charles H. Sabin .. Swale ai $560 
0—Portrait of a gentleman (Richard 
Westall R \ 1765-1836). Miss M 








351 Portrait of a boy (Richard Westall, 
2. A.). Governor A. T. Fuller $31' 
Haymakers at rest (Francis Wheat 
lev 747-1801). Gov. A. T. Fuller $ 
54—The artist’s self-portrait (Tames Al 
bott McNeil Whistler, 1834-1903), 
Governor A. T. Fuller ; $820 
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ETCHINGS 
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SOCIETY of 
INDEPENDENT ARTISTS 


TENTH ANNUAL EXHIBITION 
WALDORF-ASTORIA ROOF 
Daily 10 A. M. to 10 P. M. 
Sundays 2P. M. to 10 P. M. 











Paintings of Marines, Figures and Still Life 


by SIGURD SKOU | 





55—Remains of circus maximus, Rome STANDISH LIBRARY 
(Richard Wilson, 1714-1782), W. . 
1” 1 Olle afajictepie tical lant tesa $35 | American Art Assn.—Library sets of standard 
56—Cottages near Ringwood (Edmund authors, extra-illustrated works, 16th-19th 
Morrison Wimperis, 1835-1900), Gov century first editions, medieval and modern 
Alvan T. Faller .. aia tags €150 illuminated manuscripts from the library of 
sulvi hiPewee Coen seeeate tees ees ¥ oe - 2 Re eee _ Stns were = “ 
sisloniaieaiatied a a March 3rd ane th, bringing a_ total o 
HUNTINGTON PORCELAINS $88,646, for the three sessions. Important 
Anderson Galleries—Fine English, Chinese and items and their purchasers are as follows: 
continental porcelains from the residence, 2 10—Alken colored plates, 8vo, London 
“_? a rT were one the ne ye printed for Thomas MacLean, 1822; - 
of March 3rd and 4th, bringing a grand tota first edition; Chas. Scribner’s .... $675 
ot $19,598. Prices paid for the most im- | ; é 
portant items and their purc hasers are listed 14 —— comet, paper. cnc le 
falave’ Jaunts, original cloth, accompanie¢ 
: me i. ae by rare suppressed plate. Second edi- 
10 ee ne et ee gon peg tion, ge seme Acker- iia 
oe stay aati aca ligt e180 mann, 1843; P. H. iompson...... $77 
12—Meissen group of Venus, Cupid and 16 American Statesmen, edited by John 
Mars, German circa 1775; Symons lr. Morse, Jr., 32 vols., 8vo. Boston, 
Fess Bs eA sepa ghana ee $150 Houghton Mifflin & Co., 1898. Each 
Important Meissen figure, German, vol. with autograph letter or docu 
circa 1750; J. W. Baxter .......... $155 WS GHG ovo csksénsunieweceds $1,300 
Highly important Meissen figure, 17—First octavo edition of Audubon’s 
German, circa 1750; J. W. Baxter. $200 “Birds” and Quadrupeds; “Birds” 
36—Important old Vienna vase, Austrian, 7 vols., royal 8vo. 500 color plates; 
circa 1790; Leo Elwyn & Co....... $180 | “Quadrupeds,” 3 vols. royal S8vo, 
37 Important old Vienna vase, circa with 155 plates; Gabriel Wells.....$1,050 
. 1790, Leo Elwyn & Co............ $180 5—The Poems of John Keats with mag 
39—Superb vase and cover in old Vi | nificent bindings by Riviere, 2 vols. 
enna porcelain, circa 1780; Leo El small 4to. London, Chiswick Press, 
ae: er rae Pere eee $180 1904; No. 288 of limited edition; 
7 Highly important Sevres Garniture of ee eS ee eee ee. $600 
Kae aw een veers Barnet J. $500 | 37—Boccaccio (Giovanni) Tl Decam 
89—Pair of Minton porcelain wall pock viet superb ve of the veggie >< 
ets, circa 1830; 1. D. Williamsos $180 tiseltana edition. Firenze, 1527 - 
Two Turquoise blue jardinieres. Min- Robert Hoe copy; Owen D. Young. $500 
ton, circa 1830; J. L. Hawthorne... $210] 45—British Poets, 77 vols. 12 mo. Crow: 
16—Tw Minton vases, English. circa edition, extra illustrated with about 
1820; Leo Elwyn & Co............ $340 | 150 colored engravings and about 
/9—Two fine Minton vases, circa 1850 36 water color sketches. No. 5 of 
Leo Elwyn es Sa ’ . $275 | the limited edition of 25 copies; Gia 
105-106—Pair of magnificent Crown Der- | ek ee $560 
by vases, circa 1780; Leo Elwyn | 83—The Definitive Clemens, full levant 
. & Co. .... Tikva ss aka a $400 set with doublures; 37 vols., 8vo.; 
13—F ine Crown_De rby dinner service of first vol. with autograph. New York, 
121 pieces, English, circa 1880; Bar- Gabriel Wells, 1922-1925; L F 
et Ae” Se a eee $750 | ON 0.66 Sin Sha 0b 04-05 1984 600-00 $500 
PAINTINGS PORCELAINS | 
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CHINESE 


3 AND 5 EAST 54TH STREET 





JAN KLEYKAMP GALLERIES 


ART 


NEW YORK 











EXHIBITION OF 


WATER COLORS 
and PASTELS 


National Association of 
Women Painters 
and Sculptors 


17 EAST 62d STREET 


March 9th to 31st 














PERSIAN ART STUDIO 
21% East 61st Street 


WORKS of ART, 
JEWELRY, Etc. 


Sole headquarters of the 
Exotic Perfume of the 


“MARJAN” 


East 

















SYMONS, 


Antique Furniture 


Objets d’Art 


730 FIFTH AVENUE 


Inc. 


NEW YORK 
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Saturday, March 13, 1926 


= 


The Art News 








115—Sir Edward Burne-Jones’ 
the 1487 Dante. With about 70 full- 
page woodcuts. Folio, 310 unnum- 
bered leaves; Gabriel Wells 
117—First edition 
original calf. 
W. Taylor at 
Noster Row, 
Walter M. Hil .nccccccccevcces 
127—Dickens (Charles) Handsome extra 
illustrated set of the original issue 
of the large paper editions. Extra- 
illustrated by Browne, Cruikshank, 
Leech, etc. 60 vols. royal 8vo; A: 
CE caauath saswencbelanaes 
215—The Epistle to the Romans Complete 
—eight leaves from the Gutenberg 
Bible; 
222—Harington (Sir John) Epigrams both 
Pleasant and Serious. mall 4to. 
London, imprinted for John Budge, 
1615. George Stevens copy; Owen 
a Wl cuss 4cbaeaeks es cena 
238—Heywood (John) The Roteee ant the 
Flie. Black letter. Small 4 Im- 
oo at London by Tho. Powell, 
1556. Rare first edition; Owen D. 


copy of 


of Robinson Crusoe, 
London, printed for 
the Ship in Pater 
1719. 2 vols., 8vo.; 


Youn 
243—‘ ‘Rditto Princeps” 
in Greek; 
marks. 
 nidkwhtnevanieeese wares 
252—Illuminated manuscript on vellum by 
Sangorski with Riviere _ binding. 
Sermon on the mount. Modern 
mss. in style of 15th century. Title 
pa ge and 17 smaller miniatures. 4to, 
ondon, 1911; Walter M. Hill .... 
261—Extra-illustrated L ife of W ashington, 
including Washington Irving’s orig- 
inal autograph mss. of Chap. XXVI 
of the work and his original notes 
made while writing. 15 vols., royal 
4to. With 76 autograph letters and 
documents of W ashington, his gen- 
erals and other associates; 


of Homer’s “Iliad” 
249 leaves with signature 
Florence, 1488; Gabriel 


Phoenix Book Shop........ $1 


$800 


$925 


750 


A 


240 


* $950 


$500 


$700 


Edmonds 
$2 


$700 


EE LO ae 700 
262—The Joseph Jefferson edition of Irv- 

ing. 40 vols. &vo. New York; 

G. P. Putnam’s Sons, undated. 

With autograph signature of Jeffer- 

ee ee SO errr 
281—Kelmscott Press. Chauncer (Geof- 

frey) Illustrated with 87 woodcuts. 

Folio. Pigskin binding embossed by 


William Morris. H 
DBD: GONTIRt WOES ccvkcccsccssas 
284—Kipling (Rudyard) Schoolboy Lyrics. 
6mo. Rare first edition of Kipling’s 


ammersmith, 


$900 


first book. Laore: Printed at the 

“Civil and Military Gazette’ Press, 

1881; James F. Drake .......... $1,300 
285—Kipling (Rudyard) ‘Echoes’’—first 


edition—wrappers. Presentation copy 
to Edmund Yates, with about 53 
words in Kipling’s autograph. Square 
_ Lahore, 1884; Walter M. 
BD. 046.06 5359606 bia NO EC SSNS Za $ 
318—Lamb (Charles) Autograph letter 
signed,—"‘Chas. Lamb.” One page 
4to. To William Wordsworth. Un- 
published and very important letter; 
: . Sherman 
Vapoleonic memento of exceptional 
interest, with autograph letter signed 
by Napoleon. Miniatures and med- 
als. Comprising letters and docu- 
ments of Napoleon and his tw 
queens; also 3 documents relating to 
the birth of the King of Rome and 
a mss. in his autograph, medals, min- 
iatures, etc.; Gabriel Wells ........ 
405—The D. F. Appleton copy of Lamb’s 


393—N 


ew York, richly extra- illustrated 

with about 632 portraits and views. 

2 vols., extended to 4 royal 8vo. 

New York, 1877-(1881). First edi- 

oe SO eee 

414—Eleven autograph letters by Daniel 

O’Connell _ signed. 4to. Dated 
1830-45; Harold Palmer 


426—Complete series of original drawings 
by “Phiz” for the novel “Godfrey 
Malvern”? by Thomas Miller. 8vo., 
inlaid to thick 4to. London, Ward 
& Lock (1842); Wm. H. Woods... 
-Browne (Edgar) Phiz and Dickens, 
as they appeared to Edgar Browne. 
2 vols. 4to. London, 1913 Extra- 
illustrated with nearly 200 portraits 
of Dickens and his contemporaries; 
also ne 10 autographs; Wm. H. 
438—Presidents of the United States. A 
complete collection of autograph let- 
ters, signed, letters signed, and auto- 
graph documents signed, by the presi- 
dents of the United States from 
Washington to Wilson. Bound in 
4to vol.: James F. Drake .......... 
-Roosevelt (Theodore) The Writings 
of Theodore Roosevelt. 22 vols., 
8vo. Autographed author’s edition. 
Philadelphia, Gebbie & Co., 1902- 
Looe a ae oO reer as 
478—Scott (Sir Walter) The Waverly 
Novels. Illustrated. 51 vols., royal 
8vo. London and New York: The 
Caxton Society, undated; S. M 
ee , EEE eT Corer? eT ere 
485—Shakespeare (William) Mr. William 
Shakespeare’s Comedies, Historie’ 
and Tragedies. Published accoridng 
to the true original copies. Second 
folio. first issue. London, printed 
by Tho. otes. for Robert Allot, 
eee ee” ere ee 
486—Shakespeare (William). 
Written by Wil. Shake-speare. Gent. 
Rare first edition with portrait by 
Marshall. Small 8vo. Printed at 
London by Tho. Cotes, 1640; 
ES Sea er 
491—Handsomely bound set of Halliwell’s 
edition of Shakespeare in 34 vols. 
London: C. and J. Adlard,. 1853. 
Extra-illustrated: S. M. Stewart 
499—The Scribner edition of F. Hopkin- 
son Smith. 26 vols.. 12mo. Limited 
edition, extra-illustrated; Chas. Scrib- 
ge PCP eT Ce ETT TPE rer 
500—Smollett (Tobias) Works of Tobias 
Smollett. 15 vols. 12mo, all first 
editions; Ralph Isham ............ 
501—First issue of Spenser’s Faerie 
Queene. London, printed for Wil- 
liam Ponsonbie, 1590 and 1596. 2 
vols. small 4to: A. J. Scheur .... 


505—Complete set of the Sporting Maga- 
zine, from its beginning in 1792 to 

its termination in 1870. Upwards of 
2,000 engraved plates of sporting 
subjects by Alken, etc. 156 vols., 
8vo. London, With all the racing 
calendars; K. R. Jamieson 
507—Sterne (Lawrence) A_ Sentimental 
Journey Through France and Italy. 

2 vols., 12mo. London: printed for 

T. Becket and P. A. de Hondt, 1768 
First edition; John J. Caffrey 
‘—Surtees, Robert Smith. Sporting 
Novels. Colored plates and wood- 
cuts by Leech and “Phiz.”” 5 vols. 
8vo. London, Bradbury and Evans, 


428 


449 


cA 


$1,600 


$410 


$860 


$400 


$450 


$900 


$800 


$425 


$800 


$1,125 


1853-1865; Wm. H. Woods........$1,5 


Splendid collected set of first edi- 
tions of the works of John Ad- 
dington Symonds—68 vols., 8vo and 


12mo. London, Oxford and Bristol, 
1857-1902; Martin I. MacGowan.. 
544—Thackeray (William Makepeace) 
ortion of author’s original auto- 
graph mss. of “Our Street.” Writ- 
ten in ink on one side of quarto 
sheet; Walter M. Hill ............ 
547—A magnificent set of the works of 
Thackeray, extra-illustrated with 
water color drawings. 52 vols. 8vo. 
London: Smith, Elder & Co., 1878- 
1661: S. BM. BORwast .ccccccccscces 
92—Wordsworth (William). Descriptive 
Sketches. Rare first edition. 4to. 
London: Printed for J. Johnson, 
1793; Brick Row Book Shop...... 


HUNTINGTON SILVER 


Anderson Galleries—An important 
of Old English and Sheffield plate, 
the residence, 2 East 57th Street, was 
on the afternoons of March Sth and 
bringing a total of $43,197. 
and their purchasers are as follows: 


42—Fine sterling silver punch bowl and 


ladle by Theodore B. Starr; Leo 
Bee GO, knicsd ¥o40000s0s5 00s 
44—Fine sterling silver centre dish, by 
Theodore Starr; Mr. J. Daly ...... 
45—Pair of sterling silver seven-light 


candelabra, weight about 402 ozs.; 





$900 


$525 


$850 


$450 


collection 
from 


sold 
6th, 


Important items 


$315 
$320 








88—Fine Samarkand silk rug, repeated 

floral design, 13 ft. 9 x 6 ft. 9; 

Mr. H. Kevorkian .....-++eseee+5 

90—Large Kurdistan Souj Bulak rug, 

palmette flower and arabesque leaf de- 

sign, 26 ft. x 11 ft. 9; Mr. B. Law 

rence Hunt ......scceecesesesess $3, 900 

91—Kashan silk rug, Mina Khani © 
sign, 9 ft. 6 x 6 ft. 2; Geo. 

NS. on cus annvbccshaneasecas Bs, 050 
92—Large Kirman Lahver rug, tree and 
flower shrub design, 22 ft. x 14 ft. 

6; L. R. Halsey ....-.seececesees $5,000 
93—Large wig eT rug fowee a 
pattern, 31 ft. 2 x 11 ft ‘ostikan 

i, ER. 9 0n506esngvectecs coves $2,100 

94—Kuba rug, Caucasus, 17th century, 

repeated flower and ‘leaf design, 17 

ft. 11 x 7 ft. 10; Miss Counihan, 

BOOED oc cacscreceenevesescunseees $1 

95—Large Meshed ug, from ert 
eastern Persia, 18 2 ¢2 11 & 

Medallion design; Mr. B. = SS, $2, 050 
96—Mammoth size Kirman rug, medallion 
and cartouche papers, 43 ft. 4 x 18 

ft. 11; Mr. H. Kasab $3,900 
106—L ahore rug of Ispahan design, pal- 
mette flower design, 15 ft. 8 x 13 

ft. 7; Whitbread & Ulmar 


BENZARIA COLLECTION 
American Art—The Persian collection of M. D. 


,950 















































13 
15—“Lady with a Mandolin’? by Tito 38—“October Pasture,” by Frank Russell 
Conti, Italian 9th cmary school; Green; awtelle ....cccees $50 
Be MOORE cnc cndeseesestecnes= 50} 39—** nege Boy,” by Thomas movenaans 
16—“Portrait of a Lady ‘in Black,” by Findlay Galleries ...... couse Oe 
Gabriel Max; ie, SE -ahecceesoe $130] 40—‘Sheep Desven Homeward,” by Geor- 

17—* i tag by pt Fitzwilliam gia Timken Fryi W. Ruckshell $110 
Tai a Duvannes cankiieterake’ $35 | 41—‘Moonlight E ect,” by Oswald 
18—"Sur la hn oll by C. Picrus (?); Achenbach; Mr. Schulteis ........ $30 

eS ee eae $10} 42—“Clouds and Wind,” by Adrien 
19—"The nearer "Sisters, A Isaac A. Louis Demont; Metropolitan Gal- 
 ... Bh ee ree $15 GE cvasdeccsete necine er 
20—*" pean of the ee” by John 43—Dutch Interior by Hubert Vos; 
Hemming Fry; F. W. Ruckshell. .. $65 Metropoiltan Galleries .........++++ $30 
21—“The Blue Cap,” by Herbert A. 44—*The > of Contention,” by Al- 
Morgan; H. Pearson PPG Hr k tH $15 fred De Dreu; Babcock Galleries... $100 
22—“Sheep at Twilight” by Louis Paul 45—“Woodland J Genin, by Henry 
Dessar; OE chevedetotas $110 Ward Ran T. J. Watson ..... $160 
23— Thatched ate e”’ by Charles Rollo 46—“‘Rahwa Sathorn N. J.” 
Peters; A. Kell HR CAR ARS $10 Roorbach; Mr. Lewis ere Are cty 
24—‘‘Moonlight Avec by George M. 47—*“Port of Honfleur,” a Paul Jobert; 
ee A Re $12.50 Metropolitan Galleries ....... XS 
25—“The Farmyard” og Julius Scheu- 48—“The he ae 3 by Jean Baptiste 
erer; S oe oa Madou; M. Byes! 0s ehhae 
26—“‘Souvenir” by George Inness, Jr.; 49—*Fisherman’s ’ by Edward Mor- 
~ Me. Travis eka phonnne yecegscess 35 $0 on T. J. Wat eeeeees x a $100 
a ndscape with Sheep” by George —*Scene on a Terrace,’ y Josep 
Inness, Jr.; Mr. Schulteis . Coomans; Findlay Guilery ocséeeen Glee 
28—“‘A Courtyard: Souvenir of Moret.” 51—Seascape at Evening,” by i ae 
y George Inness, Jr.; Wm. H. Duval $25 de Haas; Levy Gallery ...-++.++ - $100 
29~Piaeaals A Sketch,” by George In- —‘A Quiet Afternoon,” by Francisco 
ness, Jr.; Ainslie Galleries ........ 210 Pradilla; Metropolitan allery $60 
30—“The Ford,” by Frederick W. Kost; 53—Storm Country,” by George Elmer 
Se, EN. 64h bbs thea achbaaesabds Browne; I. Cohan .......+s++esees $25 
31—“Tree and Sky,” by Julian Rix; A. 54—“The Tambourine Girl,” by Paul 
ae ere ee $30 Vernon; S. L. Elgas ........ $90 
32—""Man and Horse,” by George Inness, 55—“Tidal Inlet,” by Alexander Harri- 
TE, 32 WEE. awbancccwevens son ; Metropolitan Gallery ......+.. $20 
33—“October River,” by Julian Rix; R. 7 River,” by Albert Insley; A. 3 
a el eter trepelin $35 | .. M. Williams ....;.;.--.++s02. wrens $30 
: if 57—‘‘The Marauders,” by E. Jelli; J. 
34—“A Friend in Need,” by John Har- OR ret $150 
sison Witt; Bi. Pearsons ..cvccccess $25 S8—"Ready | to Start,” by Arthur C. 
—‘‘Near Amsterdam,” by Frank Alfred Dodd; J. J. Sowney eae . $25 
Bicknell; Mr. Lewis ..........+++- $12 59—"The shore by F. Leo Hunter; R. 
36—“A_ Venetian Prospect,” by Frank St. G. WElel .vcavesevsepeedesee $20 
Alfred Bicknell; R. St. G. Walker $25 | 60—‘‘Tangiers,” by Alexander Harrison; 
37—“Portrait of a Lady in a Feathered Metropolitan ..cccccccccsccseccce $15 
Hat,” by Stanley Middleton; with- 61-1 Stent in Shadow,” by W. Sartain; 
SN 60h via cse 5530 bsSwanres ets ~ Duvannes ..cccccccccccccces eos $25 
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| EXHIBITIONS & SALES AT THE 


L ANDERSON GALLERIES 


489 PARK AVENUE, NEW YORK 
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THE IMPORTANT COLLECTIONS 
REMOVED FROM 


2 EAST 57TH STREET 


NEW YORK CITY 
SOLD TO CLOSE THE ESTATE 


AMERICAN, ENGLISH 
FRENCH & ITALIAN 


XVITH, XVIITH & XVIIITH CENTURY 


FURNITURE 


@ To be sold by auction, Thursday, Friday, Saturday afternoons 
March 18, 19, 20, at 2:30 


» ILLUSTRATED CATALOGUE MAILED FOR TWO DOLLARS 


7S 


we 








i —— 





ENGLISH COLOR PRINTS 


& OTHER ENGRAVINGS & 
JAPANESE PRINTS & CHINESE PAINTINGS 


@ To be sold Thursday, Friday evenings, March 18, 19, at 8:15 
ILLUSTRATED CATALOGUE FOR ONE DOLLAR 


THE 


MODERN ART COLLECTION 
OF 


| MR. ALBERT ROTHBART 


NEW YORK CITY 

@. To be sold by auction, Wednesday evening, March 17, at 8:15 
ILLUSTRATED CATALOGUE FOR ONE DOLLAR 
5 


THE 
FINE PRIVATE LIBRARY 


OF THE LATE 


OLIVER HENRY PERKINS 
DES MOINES, IOWA 
FIRST EDITIONS, ASSOCIATION COPIES 
ROYAL & OTHER BEAUTIFUL BINDINGS 


@ To be sold Tuesday, Wednesday afternoons, evenings 
March 23, 24, at 2:30 and 8:15 


. ILLUSTRATED CATALOGUE FOR ONE DOLLAR 
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SALES BY MR. F. A. CHAPMAN AND MR. A. N. BADE 


54. 
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Lee Biwyn @ Ges cccsccccctosece 630 ft 
47—Sterling silver eleven piece tea and Benzaria was sold at auction on the lizing 
y noons of February 26th and 27th, realizing 
coffee service, made by Theodore B. tems 
Starr; Mr. J. Daly .......eeseees 400 a grand total of $19,696. Tmportant i 
50—Set of three Sheffield plate large cir- and their purchasers are as follows 
cular salvers, stamped by T. & J. 217—Sultanabad jar, 13th-14th century, 
neta Sheffield; Hirschman & I. 325 globular- _— pode at ; with beautiful 1. 
WOON ccc ceccececcccccesecses 2 iridescence ; MOP cescevccce 
60—Set of four Sheffield plate two-light 218—Rhages es” blue jar of the 13th 
seeceere, circa 1810-20; Symons, $250 century, inverted pear shape; ase 
sete eee sess eeseasereeseeesens rrr rr er 
65—Pair of —, — l1-light can- | | 240—Fereghan rug of the 18th constz 
91—Importent George Ill two-handled ” ac es 
silver cup with domed cover by Dan- 241—Fereghan rug of the 18th century, 
iel Smith and _ Sharp, dated aa | ft. 3 x 2 ft. 9; Mrs. E. Elliot. . $170 
1765; Symons, Inc, ..+..+++s++++- 3 304—-Iron bound oak treasure chest, Per- 
95—Silver table centrepiece, French 18th ¥ sian, 16th century; J. P. Miller.... $170 
century; Mr. J. L. Clawson ...... $370 | 307—Carved wood treasury door, Persian, 
98—Rare George II pierced oval silver 16th-17th century decorated with in- 
cake basket by a. » Courtauld, $360 erotion and floral motifs; J. M. $170 
dated 1750; Symons, Inc. ....,... $3 MOE onc cncuchens$09006084a0000 
105 Rare set of three Georgian silver 387—Rare Persian sgraffito bowl, Hama- 
casters oy cones babe ‘ dated o900 a, 18th century, bird decoration; a 
1752 and 1760; B. 5S. Craib $2 MO sp encagsaeeesscteeeess 
159—Sterling silver service of knives, 392—Rare Rhages animalistic lustre ewer, 
forks “_ “eens 7 3 people, 500 $825 12th. 13th century, in form of a bull wie 
pieces; |.eo Kiwyn & O. saveees “ nearing a jar; J. ne a ke 
160—Sterling silver 93 pc. dinner service 413—Rhages decorated lustre plaque of the 
in Goorgion styin, mode by 7 weenest os 12th century, figural and bird decora- 
. Starr; Mr. John Daley ........ , t 7 M. —- aleahegnigarg epee? 
161—Handsome sterling silver dessert ser- us with A wmhbhg Persian or 
pg Brad 27 Fe hn ‘Dal by Theodore $25 coopetamian, Sth 7th century, ovoid S esso 
tarr; r ohn BICY wcccvecs ’ ody, loop handles; F. ipper. 
162 —Griental silver elx piece tea service; 925 1s wm er ate 
rs Water nw ccccccecseses - si t an, t th 
180—Set of four Sheffield plate four- century, oveld body; F. M. Ripper. $325 
ye sere. circa 1810-20; Mr. $700 420—Iridescent jet Persian or paces 
Adolp OCHM ...ccccscccccesesccs tamian, 6th-7th century, ovoid, wit 
eed = ae Queen Anne nse 3 four loop handles; F. M. Ripper... $300 
7 —, ron sf P petnante’ 5.00 000 429—Two Ovoid Swe bandied Jere, Eee. 
bd ater sian, o entury; Bar- 
204- _Tmportant set of four George II sil- rem Price & Wilson * api eseees $220 
bn feniientihes | oe hs 300 | 479—Crimson Bh po eoveries ef, the 
’ + Be - t tury, t. s 
205—Set of four George II silver candle- te a ty WwW. a Caldwell & — $415 
sticks by John Cafe, dated 1756; , 
Miss J. L. 5 ge venous x ,200 WALKER, BURKE PAINTINGS 
215—Rare George pierced silver cake . 
Seale? by ee Fn aa dated 7 yy Ee yh 
jracenee an utc i 
eh, ee, Tf chives sweet- late Dr. William W. Walker and Miss Eliza- 
meat dishes by Peter Archambo, beth Burke, were sold on the evening of 
dated 1741; Mr. M. H. George ...$1,600 Feb. 26th, bringing a grand total of $14,150. 
219—Very important George a. pierced Complete returns are as follows: 
silver cake basket by Paul Lamerie, - 1—“Lakeside” by Julian Rix, water- 
dated 1731; Symons, Inc. ........ $1,585 n : 
320-~Teapertant A 4 of George II small » Serie Fg Sees Pat oa 50 
ity ee Agerberee ae 100 a Colman, watercolor; Mr. $5 
ll iggy, gallo? "aah thetedgtedegs >t TOGNE 00605 68685 6456665 00000600950 
221—Rare George I small ee ~ 3—“Girl with St. Bernard,”’ painting on 
Se ee dated 1724; 550 pare cee School, 19th cen- 
PO de Re AN. ple EP tur UVANNES 2... eeeeeesees 
224—Rare_ Irish silver me te dated $585 4—"Helping Grandfather,” watercolor by 
1760; ne Robinson, Inc. ....-- . Richard H. Carter; Schulteis ; . $17.50 
HUNTINGTON RUGS + ae a alee et 
Anderson Galleries—A cdiadies of fine Ori- gS 4, ME Si sactesahpastsnetiae $35 
ental rugs from the residence, 2 East 57th 6—“Scene in New Jersey,” by George 
Street were sold on the afternoon of March Henry Smillie; F. W. 'Ruckshell. $15 
2nd. bringing a total of $52,235. Important 7—‘A Cardinal at Breakfast,” by 
items and their purchasers follow: Charles B. Schreiber, French, 19th ii 
h ilk rug, narcissus flower de- century; S. M. Stewart ......++.-. 
baie a ft. .T ft. 2; Geo. B. iMn- - — by Julian Rix; on panel; $35 
es EPC TPT Terre CL $1,000 BM. LAMRCP cccccccese seeeeeees sete 
“a we rug, Coshenere Ss 9—“On the Dunes, Provincetown,” by 
design, 19 ft. 5 x 9 ft.; $1,050 pan Howornh: ee oes: re 
TOE 655 oi 0 00 0eeen shes enneeee J 10—“Paris: Jindy Day,” by_ Fran- 
30—Kurdistan Bijar rug, all ogee eee _E¢ Fernandez, Spanish School; $25 
, 18 % 6x 6 &. 6; Me Pe chet cncwavnstdatne ees 
pel PP rer re $1,100 ae —, Sketch,” unknown; $15 
82—P ilk rug, cartouche centre, | ee POTEET TT eee eee 5 
oss 12 ft. 7; Mr. Geo. *. one tactile, ” by Frederick W. $20 
oe ee MPT eT Tere $1, ost; J. A. Jospephe ........+++. 2 
83—Laree Sivas rug, Anatolia, flower 13—‘‘Piccadilly ircus from Regent 
shrub design, 24 ft. 4 x 13 ft. » ' ane el by George Hyde; W. E. $10 
Mr. A. S. Scoville .......ee-eee. $1, IMBTOVE cesccesses stetet ees eeees 
87 Tabriz silk garden rug. size 13 ft. 14—‘“‘Head of a Young Girl” by Stanley 
2x 9 ft. 9: Geo. B. Minassian... .$2,250 Middleton; Mrs. W. Williams ....$12.50 
ART SCHOOLS BURLINGTON MAGAZINE 
MONOGRAPH 
The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and C H 1 N E S E A RT 
Illustration. Send for Circular. 
BARBARA BELL, Cursor AN INTRODUCTORY REVIEW 
OF PAINTING, CERAMICS, 
TEXTILES, BRONZES, 
SCULPTURE, JADE, Etc. 
——$——__—_—— by 
| ROGER FRY, BERNARD RACK- 
Announcing the HAM, LAURENCE, BINYON, W. 
PERCEVAL YETTS, A. F. KEN- 
JOHN F. CARLSON DRICK, OSVALD SIREN, W. W. 
Schacl of WINKWORTH. 
. | 
“Ue ee 150 Illustrations in Colour and Mono- 
Landscape I ainting tone, and a Series of Maps and 
| WOODSTOCK N Y | valuable Appendix, etc. 
at ’ ° itl 
PRICE $8.50 
Opening June Is Closing Sept. 15th 
| pony Jame e — ’ Illustrated Frospectus sent on request 
Faculty . 2 
John F. Carlson and Walter Goltz E. WEYHE 
| Folder Upon Request 794 Lexington Avenue New York 
5 : Renae : —_ Subscriptions also received for The Burling- 
Mr. WALTER GOLTZ, Woodstock, N.Y. | ton Magazine for the year $9. Per copy $1. 
| 
| — — - — | 
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———" ~ — ~S — > 
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Saturday, March 13, 1926 

















OMAHA, NEB. PISANO WOODCARVING 
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62——Bacchante at Sunset,” by Enrique - 
7 ' 

| 


Serra; W. B. Crowell ........- 
3—“Solitude,” by Al ider Harrison; r . exhibition ; i. al ; 1 EAT 7 - r 
Raat, be, Aerentee Mervione: _c_Ie exhibition at the gallery of the’ ~~ SHOWN IN BERLIN 
64—"Trees,” by Hermann Rudisubli; Society olf ine Arts, 266 Aquilla Court, 
Be GGAMIOTIED cccccccccveccnccecs $150 held through February, was one of ex BERLIN—Berli i i 
_— ” by G nee , eae ,ERLI? ‘rlin experts an eC- 
" ine edes” geet $80 ceptional interest. A distinguished col- “ iy oy we ng 
sae aa aa ai . SED Nowa? 4: tors are very much excited about the 
66—“Sumer Landscape,” by Julian Rix; lection of 50 Navajo, Chimayo and Hopi|*”?. “’* : , : 
T. J. Watson cece eeceeeeceevcees $170 | ars 3 5 “ei ; sudden appearance of a fine work of 
ioe, i. |blankets and ceremonial garments was ; . 
67—"The Maritime Alps,”’ by Alexander om } : ™,... medieval Italian sculpture. The well- 
Harrison; R. Glenn .............. 25 | 1ung on the walls. They were lent to 7 vena BI ‘ch. f 
68—“*Marine with Rainbow,” by William a the society by the Denver Art museum | nown art dealer Leo aay nag 1 od 
F. de Haas; A. Duvannes .......- $25 | - ; tre net many years a partner at Paul Cassirer’s, 
F and by the Spanish and Indian Trading <n lade lage : 
Rae Ver Cen.” by Frederkk W. ” op . exhibits in his gallery an authentic work 
Kost; Schulteis ..........+++++++ | Post. There are baskets from Alaska, Gi % D; ie ' ‘ = 
70—‘‘Cows in Pasture,”’ by James Me. me woven tightly enough to hold water, vy novanni isano, the great Pisan 
ee: -— ee wey ; . master (1250-1328) Although a con- 
71—“End of the Wood.” by Ralph Al- with beautiful border designs woven into |“ ug tine te — 
bert Blakelock; T. J. Watson ..... $130 temporary inscription describes him as 


|them, as well as baskets from western 
|sections of the United States. 

| ; , 

| A case of Pueblo Indian jewelry 


72—"Tree Shapes,” by Frank Alfred 
Bicknell; Metropolitan Galleries .... $30 


73—“Snow Clad Landscape,” by Bruce 


an “operatore in marmore ed legno’— 


stone and wood-carver—hitherto no 


Crane; H. W. Taylor .....seceee- $50 é : ; : a a a paar ie a an 
74—“The Coop,” by Meyer von Bremen; showed a fascinatign array of a craft complete wood work by his hand has 
Clapp & Graham .......-seeeeees $525 taught to the Indian by his Spanish con- | turned up. Now we are shown an over- 


75—“A Navajo Water Place, Arizona,” 
by Julian Scott; Mr. Schulteis .... $110 
76—“Italian Musician,” by Montague 
Flagg; Metropolitan Galleries .... $50 
77—“The Far Horizon,” by Childe Has- 
sam; Milch Galleries ....--++-+++> $47 
78—“Seascape in Storm,” by Henry 
Pember Smith; Metropolitan § Gal- 


queror in the XVIth century. In a va-| life-size “Madonna and Child,” carved 
riety of designs turquoise has been set in wood and still covered with its orig- 
in rings, buttons, beads, buckles, arm 


bands and bracelets, some of them of inal coat of gold, which forms the bril- 
rare beauty. The squash blossom neck-|liant and shining frame to the soft flesh 
laces are especially prized. In the same|tones of the faces and the hands. Ex- 
case tLere «re from the Plains Indians 








Te ee ae acs cate ihes $30 rs Ried cater” icons perts date the monumental figure about 
79—*Shepherdess and Flock,”” by Edmond severa landsome ceremoni yreas T ee oy ad : ee 
4 Tschage “4 }. : iomney ies ob 150 | plates made of bone, along with other 1285 on rsapen tg - oeation 5 style 
80—“Cattle in Pasture,” by James Mc- ee ceremonial ornaments from the Public|to the reliefs on the fountain in Perugia, 

Dougal Hart; A. Duvannes tyttge $90 7 om ; Fr Heat extinction hict an Cllaad 3 1283 and th a 
1 Fiend, Bea i ere Ten eee 

nin amsey - ae - als¢ { » 1e ase as Z y ag , s ets " _ . - 2 . = 
ives Ramet Moemigedipsyyes bees $350 | stn gsi pod ca of cull em. | pie marble Statne over the door in the Bap- 
82 #) bo Argument by Jean Charles sane dolls. tistero in Pisa, which is dated by Ven- 
83 “Sunlit Interior with Figures,” by In the graphic arts the Indian’s| tur about the same period. A frag- 
84- sogeee Bets, 2. Vand’ Child, by — |achievements are to be seen in a large| mentary “Christ” in the Berlin museum 

Hugues Merle; F. Buscher ...... ; $275 group of water color drawings from was up to now the only wood-carving 
85—"Van Dyck and the Duchess of Oxford,’ various collectors, secured for the exhi- | given to Giovanni Pisano. The “Ma- 

by Tgnacio Leon ¥ Escosura; Rah » $200 bition by Dr. Hartley B. Alexander, who | donna” which is now shown here cer- 
86—"‘C alvalcade of Arabs,” by Adolphe : used them as illustrative material for his |t tainly gives an adequate proof of the 

Schreyer; Clapp & Graham ........ $3,650 lectures in Paris last summer. Some| fact that Giovanni Pisano was not de- 
87—“La Tamise: Efret de Nuit,” by Paul of them belong to him, others to the} pendent on the material and that he is 

Jean Clays; Levy Galleries ........ | 


88—*Gray Sea,”’ by Frank K. M. Rehn; 


c * 


University of Nebraska, the New Mex-| rightly ranked with the two other great 
‘ * d: Sowney ........ TTTrOr oa, O88 lico museum, Miss Anne Evans and Mrs. | Italian geniuses in sculpture: Donatello 
89—\The Wedding, Party,”| by Adrien | §| “QLD POTS AND PANS TO MEND” By FRANCIS WHEATLEY | Mark Marston. |and Michelangelo. 


90—*Ernestina de Nass,” by Jan Rave- 














































































































, on Recently discovered fourteenth picture of the “Cries of London’”’ series. Courtesy of = — —— 
o1—" The P atk son tee: ski ee Ni ° 1: $475 the Museum Galleries, Drury Lane, London, The account of the finding of 
Mr. “schultheis. Fae Sees ore $200 this painting was published in Tue Art News last week. 
92—“Seaside with Cattle,” by Gaylord a — aeeiiinimieniiees 
Sangston Truesdell; Metropolitan r | 
Galleries Seesedeocetecoceseccocs 30 CRAMER COLLECTION 612—-Forged iron gate of the Italian 17th 
93—“Marine,” by Gaylord Sangston : : : ; century; Brooklyn Museum ....... $200 
Truesdell; aotreperian Galleries ..- $30] American Art Galleries—Silver and purple re- 13--V oak i , estat 
94—“Winter: Sunset Gleam,” by Ludwig sist lustre, Staffordshire, Lowestoft, etc., | ®’” i eo and lpg ohn Pee e _— 
o e oO oO of Mrs. Slizabe ant on de os ewrate 9 
_Muenthe; Schultheis ak $100 nom th f ; comer NI , P as | —_— Italian 17th century; Arthur Ar- 
95 ae of Flowers,” by Bernhard Gut Cramer of Philadelphia, was sold on the ld $1.850 
eh SS ~ Lael $25 afternoon of Feb. 25th, bringing a grand TOLD cos eeeereceeseeseeesesesesse 91,801 
96—‘ Lewis and Shore,” by Bruce Crane; total of $14,655. Important items and | 614 Impor tant. carved walnut paneled | 
a ne aes , Ss7s their purchasers are as follows: room . _ Italian a 16th cen- } 
97—“Landscape After a Shower,” by r ; , : tury: J. M. Cunningham ........ $1,400 
. 7 a wis 34—Unique 18th century silver resist 
Hugh Bolton Jones; F. Y. G. Walker $275 | ae . 
‘“ > acti and blue jug, subjects after Mor- = 
98 money pil Ae mg y Marcius » e140 | land; Mrs. F. Hencken ..... eee $265 sli ocean 5 raat . _ 
99—“Gypsy er he Fe ‘ee ; | 43 13e As agg purple wept, _ Paste | 
a a ata Mismrcene eee! oe re les t Oy PR , “gaa e276 ' | 
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(Continued from page 6) 
1,200) that Dr. Cohn-Wiener brought | 
with him, will no doubt furnish essential | 
proofs and new prospects for the in- 
vestigation of art. The struc- 
tures which have been erected in Samar- | 
kand on behalf of Tamerlan by archi-| 
tects whom he brought with him from 
the vanquished countries, Asia, India and 


Islamic 


Persia, have proved to be especially im- | 
portant for the knowledge of the flour- 
The sp'en- 
dor and technical skill of the ornaments 


ishing period of Oriental art. 


are of a richness and variety inspired } 
by the imagination of various nations. | 
In Schachrisia, Tamerlan’s birthplace, 
stands his magnificent castle bedecked 
wit) multicolored ornaments beautiful's 
proporuoned and esthetically convincing, } 
which is, Dr. Cohn-Wiener asserts, | 
among the most imposing structures in 
Central-Asia. 


* x x 


The exhibition of works by Otto Dix 
at the Neumann-Nierendorf gallery is no} 
doubt of great importance for modern | 
art in general and will help ot clarify | 
its position. I have often regretted the | 


inadequacy 


of language in the descrip- | 


tion of works of art, the impossibility | 


* * = * * 
At the “Gurlitt” gallery a society 
jcalled “Das Junge Dresden” has ar- 


| flects 


| Wilhelm Rudolph is not bad in a child’s 


ties is added a perfect skill, which is 
master of the material and which gives 
it life and an animated surface. 


ranged a show in order to make Berlin 
art circles acquainted with the best rep- 
resentatives of the modern movement in 


Dresden. The impression 





is decidedly 
not overwhelming, though a fair average | 
is maintained and the arrangement 
the present trend towards 
and clear naturalistic details. 


re- 
clean 


Bernharc 


Kretschmar though, has become a little | tic 


works from different periods 
schools, the description of which is im- 
possible within this limited space. 
* + ~* ok *K 

The Goldschmidt-Wallerstein gallery has 
come into possession of a Quattrocento 
sculpture, which until recently adorned 
the chapel of a church in Ferrara. It 
represents the seated figure of the Ma- 
donna with the Infant Christ in her lap, 


and was executed in clay by Domenico | 


di Paris, an artist who lived and worked 
in the middle of the XVth century. 
This exquisite representation deserves 


, the attention of scholars and connoisseurs 


fact that it is 
sculpture 


on account of the 
ally the only 


prac- 
which is 


more relaxed than he used to be, a bit | known to research to have been worked 
lighter, more colorful than his one time|in the round by this Quattrocento mas- 


strong and arid contours were. Walter 
Jacob is the pictorial talent of the group, 


|his fine sense of color matures to pleas- 


ing effects. I further recall an interior | 
scene by F. K. Gotsch, through its hav- 
ing impressed me by emotional qualities. 


portrait strongly contrasting in colors, 
while Wilhelm Lachnit is following a 
more subdued and quiet path in a realis- 
tic way. 
* « *€¢ kK * 
At Mr. Ball’s gallery I saw two ex- | 
famille out- | 
standing examples of their kind, one of | 


tremely rare verte vases, 


them a pendant to an item in the Peter 


{ rendering in words the visual im | Rolli collection, further a magnificent 
“eESsjon : . . > . ; > | e . r 
pression to its full extent and in the |piece of Beauvais tapestry by Nelson 
variety of its mental and material com- | on Rose Dubarrv ground \ writing 
ponents. The more so with Otto Dix,|table by Riessner reproduced in Sey- 
whose works I believe are unknown in!mour de Ricci on page 105, is a very 
‘ |fine piece of furniture and 1s also the 


\merica and whose conceptional vision 


is complex and varied. _Outwardly he 
elongs to the group which has lately 
with the “Neue 
“Magischer Realismus,” 


a reassumption of natural- 


been scheduled term 
Sachlichkeit” or 

hich mean 
ism in a modern manner and Dix is akin 
[ naturalis- 


to them in so tar as he uses 


tic forms—so vigorously that many have 
been repelled by the brutality of the rep- 
To me this obvious 


resentation. savage- 


has an undercurrent of feeling, a 


<ind of romanticism, which makes them 
so impressive. Brutal they are, but im- 
bued with the artist’s grief and mourn- 
ing about the horrors and lowest depth 


f mankind and through this emotional 
element they are lifted above mere reali- 
ty. Actually there are in many of his 
paintings symbolical elements, acces- 
sories which testify to the imaginative 

the artist’s conception. In his por- 
traits he unveils the inner being of his 

dels, the hidden nature of a person 

class in a manner that gives them 
the stamp of a vision. His skill enables 
him to remove the trappings from the 
seemingly smooth and smiling face of so- 
ciety. Social misery, hypocrisy in all 
matters of sex, the abused right of the 
strongest, the horrors of war are the 
lemes of these paintings, comprising 
seven years of the artist’s development. 
lhe large canvas entitled “War,” which 


( 
had to be removed from the modern 

ti of the museum in Cologne on 
behalf of municipal authorities, depicts 
the atrocities of the battle-field with 
gripping power. Blood and wounds and 
mutilated bodies—the ‘“Desastros della 
Guerra in a modern version, moving 
and terrible mene-tekel for the present 
generation. But the same brush also 
gives with loving care the soft lines of 


a child’s face or the slender grace and 
beauty of flowers and blossoms and 


again the wearied expression in an old} 
Perhaps such a sharply | 


lady’s likeness. 
observing mind is more that of a 
draughtsman than of a painter, in fact 
[ do not like his colors as much as | 


appreciate the intensity that fills every | 
line of these canvases, giving them sig- 
ificance and force. 


* * * * 


Ernst 


Barlach, to whom a comprehen- 


ve exhibition at the Cassirers gallery | 


Ss devoted, is as eminent a sculptor as 


le is a poet, and has given to the me- 
of 


medium wood-carving the in- 


spiration of the modern mind. His ap- 
proach to the subject is one that reveals 
Lite ab, ¢ ~ .1 

his thoughtful meditative spirit search- 
ino tT 


o find the very essence of life and 
represent it in forms stripped of all 
iccidental 


accessories. In strongly con- 


toured block-like figures he shapes his 
treating for the most part the 
and menaces of the “folk” to 
whom he is drawn by sympathy and in 
lividual trend. The impressiveness, the 
unique beauty of these achievements lies 
also in a remarkable honesty of means, 
in a directness which reveals a_ noble 
and pure mind. To these creative 


Vision 
VISIONS, 


pangs 


| property 


quali- | which 


f the gallery. 
~ aK 
Friedrich” 


In the “Kaiser 


have been assembled the paintings and 


museum 


sculptures, given to Dr. von Bode at the 
occasion of his eightieth birthday and 
donated by him to the museum. They 


form an imposing show and testify to the 


esteem and admiration that has been ex- 
pressed to Excellenz yon Bode from all 
parts of the world. In fact it is the 


first time since the war that England and 


|group in quest.on. 





America have contributed materially in | 


the enrichment of a German 
The Messrs. Duveen gave a large 
bian wood-carving of 1520, a St. Magda- 
len, which is excellently 
possesses still the 


Sua- 


original coloring in 


red and gold. An exquisite painting by 
Chardin dated 1760 is a still-life of a 
pheasant and is the gift of Mr. Agnew | 


of London. An important addition is 
also Mr. Bohler’s (Munich) present, a 
very characteristic work by Bassano, an 


jallegory of the “Air” with birds and 
ldogs and a beautiful landscape in the 
background. The Bottenwieser gallery 


contributed a _ painting by 


Abraham 
Bloemart, which 


possesses exquisite 
tones in brown and green. Members 
of the “Kaiser Friedrich” museum 
ciety are the donors of a very impor- 
tant item, namely a_ portrait-bust by 
Houdon, an artist who up to the pres- 
ent was not represented in the gallery. 
|The Duke Ernst August of Braunsch- 
weig gave a very characteristic work by 
Cornelis Huysmans. 


so- 


* *« * 


A new gallery has been opened in 
Fried- | 


Berlin in the art dealers region 


rich Ebertstrasse—by Dr. Benedict, who 


of exceedingly 
} 


has assembled a number 


valuable paintings. <A 


portrait \ 
Dyck of 1624, the likeness of Marquis 


Spinola, 
New York, to be 
|private collection. It is a 
| 


Way to 
very repre- 
sentative canvas, which at one time was 
Dr. Bode himself for 
Huldschinsky collection in Berlin. 


acquired by von 
the 


Through its tonal qualities and imperi- 


ranks foremost 
master’s works. The figure of the 
| Marquis is given lifesize before a red 
lcurtain and is richly attired in black 
itrimmed with gold and draped with a 
yellow cloak. The portrait of a 
Florentine woman by Bronzino, I 


ous treatment it 
| the 


still 


prefer for its intimate character and in- | 
wears a| 


dividual characterization. She 
red corsage with«black ornaments and 
lher features given en face are of great 
|beauty. The third in this set of por- 
traits is that of an elderly man _ with 
beard by Moroni, in which the dominant 
colors are black and purple. An early 
work by Filippino Lippi “Madonna and 


Child” is charming and naive. Of great 
interest is further a Ruisdael, which 
comes from English private possession 


and has been mentioned by Hofstede de 
Groot in his book on this artist. These 
are the outstanding among a collection, 
ll other important 





includes | still 


museum, | 


preserved and 


DY Van] 


is at the present moment on its | 
added to a} 


among | 


young | 


ter and which has been attested by Sig- 
nore Giacomo de Nicola, former director 
of the Bargello. The ceiling in one 
room of the palazzo Schifanoia in Fer- 


|rara is adorned with a frieze and figures 
of the Virtues in high relief, which in 
istyle and execution are related to the 
Two bronzes in the 
|dome in Ferrara, St. George and Mauri- | 


and 
| artist. 





seum possesses an early relief by this 
_ Baronzelli, a pupil of Donatello, 
was his master, but Domenico soon freed 


|himself from the influence of the past 








| 


tius, have been given by so authoritative | 


'a scholar as Venturi to Domenico di| 
Paris and the “Kaiser Friedrich” mu- | bust the museum’s ceramic collection con- 


and developed a style of his own of 
which the newly discovered “Madonna 
and Child” is a convincing proof. The 
group which is about three feet in height 
is still covered with its original coat of 
colors. The expression of the Ma- 


idonna’s face is full of sensitive beauty, 


details of hand and feet reveal a master 
hand, the who!e group being in excellent 
state of preservation. The scarcity on 
the market of Quattrocento sculptures 
makes this remarkable example especially 
important. 





TOLEDO 


A Wedgwood portrait bust of George 
Washington is on exhibition in the Cer- 
amic gallery of the Toledo Museum of 
Art. It is of black basalt ware and was 
designed by the French sculptor, Houdon, 
for Josiah Wedgwood, England’s great- 
est potter. 

In addition to the Washington portrait 


tains many examples of Wedgwood’s art 
and one of his copies of the famed 
Portland vase, a Roman cameo glass vase 
now in the British museum. 


STUDIO NOTES 


The exhibitions of paintings and 
sculptures by Mathilde Browne, which 
have been on show in various cities of 
the country have met with great suc- 
cess, practically all the works of both 
groups having been sold during the 
course of their exhibition. Mrs. Browne 
has also been asked to judge numerous 
flower shows, among them the New York 

















Flower Show, the New Jersey Flower 
| Show. 


| Mrs. Lewis Hind, wife of Lewis Hind, 
the well-known critic, recently arrived 
in New York from London. She is stay- 
ing at the Gotham, 


A radiogram from Mr. Joseph Kleitch, 
who has been commissioned to paint 
several of the Spanish nobility, says that 
he has arrived safely and would like his 
friends to address him care of the Flori 
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JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Hotel, Madrid, Spain. 








Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 











W.Schnackenberg 


PRIMITIVES 
WORKS OF ART 
OLD MASTERS 


MUNICH 


Georgenstrasse 7 

















Picture, Studio and 
Gallery Lighting 


The Frink Engineering Depart- 
ment makes a special study of 
lighting pictures—individually or 
in groups. Its services are at 
your disposal. 


I. P. FRINK, Inc. 
24th St. & 10th Ave., New York 


Branches in Principal Cities 























Messrs. 
PRICE & RUSSELL 


AMERICAN PAINTINGS 
TAPESTRIES and 
WORKS OF ART 


FERARGIL 


37 East’ 57th St., New York 
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PAINTINGS of DISTINCTION 
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NEW YORK 






























chultheis Galleries 
142 Fulton St., New York 


Downtown Art Headquarters 
| CONVENIENT TO ALL SUBWAYS 


PAINTINGS 
Etchings 





Mezzotints 
Frames 








Early Chinese Art 


| 
| 
| 
| 
| IMPORTANT EXAMPLES OF 
| 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 
Parish-Watson & Co., Ine. 
44 East 57th Street New York 








J. BLOCKX FILS) 
_ Oil and Water Colors 
“The finest in the world— 
Standard of the colormen” 
& 

Sole Agents 
Victor Claessens Belgian 


CANVAS | 


In widths from 17 inches to 13 feet 6) 
inches, lengths to 43 yards in one piece 


Imported and Domestic Artists’ 
MATERIALS 


Schneider & Co.,Inc. | 


2102 Broadway at 73rd St., New York 














Dikran G. Kelekian 


Works of 
Art 











709 Fifth Avenue, New York 





Opposite American Mission, Cairo 
2 Place Vendome, Paris 





GAINSBOROUGH | 


| GALLERIES, Inc. 


Fine Paintings 


Rare Antiques 





222 Central Park South 
New York | 











N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 


26 EAST 56th ST. NEW YORK 























C. W. KRAUSHAAR 
ART GALLERIES 
680 Fifth Ave. New York 
e 
PAINTINGS - ETCHINGS 
and BRONZES 


BY MODERN MASTERS 


of 


American and European Art 








| * 

YB ¢ 
ENGRAVINGS - ETCHINGS 
| Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST.. NEW YORK 




















GLENK - WORCH 


Berlin, 31 Unter den Linden 


ANTIQUES 
Specialist in Chinese Art 
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Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 
NEW YORK 
































Louis Ralston 
& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 


NEW YORK 
































P. JACKSON HIGGS 





11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 
AND GREEK EXCAVATIONS, TAP- 
ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS d’ART. 














Works of Art | 

















C.T. LOO c& CO. 


34 Rue Taitbout . Paris 
559 Fifth Ave., New York 


Chinese 





Antiques 
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JOSEPH BRUMMER 


Classical, Oriental, Mediaeval 
WORKS OF ART 





27 East Fifty-seventh 8t., New York 
203 bis Bd, St. Germain, Paris 






























H. GILHOFER & 
H.RANSCHBURG, Ltd. 
33 Haldenstrasse, LUCERNE 


ENGRAVINGS 
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XVIIIth Century PRINTS 











THANNHAUSER 
GALLERIES 
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HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


‘SCHWEIZERHOFQUAIS, LUCERNE 











| NEW YORK EXHIBITION CALENDAR | 

















3-5 East 54th St.—‘*The 


to Mar. 28. 

14 East 57th St.—New So- 
Artists, Mar. 15-29. 

680 Fifth Ave.—Water 
by Margaret Sargent, 


Kleykamp Galleries, 
Japanese Moderns,” 

Knoedler Galleries, 
ciety of American 


Ainslie Galleries, 677 Fifth Ave.—-Landscapes 
by John Newton Howitt, Mr. 16-30. 


Park Ave.—Whitney 
Mar. 8-20th. 


Anderson Galleries, 485 
Studio Club Exhibition, 


Art Centre, 65 E. 56th St.—Two marbles by 
Rodin to March 20; water colors by San- 
tiago del Pulgar to Mar. 27. 


Krauschaar Galleries, 
colors and sketches 
March 1-20th. 


John Levy Galleries, 559 Fifth Ave.—Import- 


Art Student’s League, 215 W. 57th St.—Ex ant paintings by old masters and modern 


hibition by forty pupils of Kenneth Hayes artists. 
Miller, Mar. 15-27th. Lewis and Simmons, Heckscher Bldg., 73V 
Fifth Ave.—Exhibition _ of early Russian 


Aspe s gate. 60th St.—Paintings by ikons, old masters and art objects. 
stan, Sar, eal . 


Macbeth Galleries, 15 East 57th St.—Specially 


Babcock Galleries, 19 East 49th St.—Paintings selected pictures by American artists; land- 
by Jessica McMann, L.W.Y. Sumner, Helen scapes by Guy Wiggins; etchings by Emil 
Park Stockman, William Fisher, Mar. 15-27. Fuchs, Mar. 9-28. 

Bachstitz Gallery, Inc., Suite 420 to 431 Ritz Macy Galleries, Broadway and 39th St.— 
Carlton Hotel, 46th St. and Madison Ave—| Watercolors by Yamada Baske. 


Paintings by old masters and classical and | Metropolitan Museum, Fifth 


Ave. & 86th St.— 


Oriental works of art (from 7th century B.C. Decorative Arts from the Paris International 
to t entury A.D.) Exhibition 

Bonaventure Galleries, 536 Madison Ave.—Au-| Milch Gallet 108 West 57th St.—Marines, 
tographs, portraits and views of storical! figures and still life by Sigurd Skov, Mar. 
interest 8-22. 

Brookly: Museum, Eastern Parkway Print wre ee Galleries, 26 East 56th St.—Carved 
department; Views of modern China by Miss ae poe d panels and screens by Elmer 
Katherine Dreier, Feb. 28-Apr. 3. MacRae. 


Assn. Women Painters and Sculptors, 
62nd St.—Exhibition of watercolors 
and pastels. 


| Arts Club, 15 Gramercy Park— 
— of copies of old masters, March 
3-26. 


Brummer Galleries, 43 E. 57th St.—Exhibition 
of prints, paintings and sculpture from the 
John Quinn Coll., including Rousseau’s ‘‘Jun- 
gle.” National 

802 Bway. 
now cur: 


National 
17 


Catherine Lorillard Wolfe Art Club, 
—Annual Exhibition of members; 


rent. New Gallery, 600 Madison Ave.—Paintings by 


Maxa von Nordau, beginning Mar. 20. 
New York 


600 Madison 
Mar. 8-29 


Daniel Gallery, Ave.—Paintings 


by Kuniyoshi, School of 


Applied ; Design for 


Dudensing Galleries, 45 West 44th St.— Women, 160 Lexington Ave.—Exhibition of 
Forty-fifth Anniversary Exhibition, Mar. 8- Competitive Cover Designs for ‘‘The House 
Apr. 3. Beautiful,’”’ Mar. 22-29. 

Durand Ruel Galleries, 12 E. 57th St.—Draw-| Persian Art Center, 50 East 57th St.—Exhibi- 


tion of Persian art. 


Ralston Galleries, 730 Fifth Ave.—Paintings 
by ancient and modern masters. 


traits of famous authors, done in pastel by 
William H. Cotton, Mar. 17-Apr. 3. Rehn Galleries, 693 Fifth Ave.—Drawings of 


cats by P. G. Mories, 
Fearon Galleries, 25 W. 54th St 
and drawings by Charles Barque 


paintings by Mrs. Duncan 


13th. 


707 Fifth Ave.—Intimate por- 


Degas; 
beginning Mar. 


ings by 
Phillips, 


Ehrich Galleries, 


Mar. 15-29. 


Reinhardt Galleries—Special exhibition of 16th 
century Venetian paintings. 


Salmangundi Club, 47 Fifth 
Exhibition to Mar. 26. 


Paintings 
E. 57th St.—Paintings 

Mar. 15-27 

Dudensing, 43 E. 


French moderns, 


Ferargil Galleries, 37 
by Felicia Walker, 
F. Valentine 
Group exhibition of 


8-25 
Gainsborough Galleries, 


Ave.—Water color 


57th i School of Design and Liberal Arts, 212 W. 
: 59th St.—Exhibition of recent designs and 


water colors by Kimon Nicolaides. 
Schwartz Galleries, 517 ‘Madison Ave.—Old 
and modern prints. 


Scott & Fowles, 667 Fifth Ave.—18th century 
English paintings; modern drawings. 


222 Central Park South 
—Exhibition of paintings by Old Masters 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Carnegie International Ex- 
hibition, beginning Mar. 5th. Exhibition of 
bronzes by American artists. Jacques Seligmann, 705 Fifth Ave.—Exhibition 

P. Jackson Higgs, 11 East 54th St.—Chinese of French equeemapenry decorative art, be- 
bronzes, pottery, sculpture and paintings. eta “oe oie A 2 

Jildenstein Galleries, 647 Fift ve.—Begin- 

Biogenic Society, 156th Bos prooeway—i =xhi- ning Mar. 8, paintings by Waldo Peirce; 

bition of paintings of the provinces of Spain, benefit exhibition of paintings by Fragonard. 
4 Max Williams, 538 Madison Ave.—Ship mod- 

Fifth els, opening exhibition of painting and old 
prints. 

Yamanaka Galleries, 680 Fifth 
of Chow and Tang bronzes, 
and porcelains, beg. Mar. 8. 


Artists—W aldorf-Astoria, 
34th St. Opens Mar. 6th. 


Kennedy Galleries, 693 Fifth Ave.—Old Eng- 
lish color prints after Morland, old maps. 


Independent 
Avenue and 

Ave.—Exhibition 

stone sculptures 


Keppel Galleries, 16 E. 57th St.—Paintings| poward Young Galleries, 634 Fifth Ave.— 
draw May eons, etc., by Lepere, begin- Late paintings by Harry F. Waltman. 
zy Mar. 6. ; : ba : ; 
_— : Wevhe Galleries, 794 Lexington Ave.—Paint- 
Kleinberger Galleries, 725 Fifth Ave.—Ancient ings by Charles Bateman and sculpture by 


paintings, primitives, old Dutch masters. Myra Musselman-Carr, Mar. 15-29. 

















SCHWARTZ GALLERIES 








CHAPELLIER 


a wet GALLERY 
NEW YORK ENGRAVINGS 


One of the Finest 
Continental Galleries 
PAINTINGS 
and WORKS of ART 
Catalogue on request 


62, rue de la Loi, 62 
BRUSSELS, BELGIUM 














MULLER ART GALLERY 


WE BUY: 
PAINTINGS, BRONZES 
BOOKS AND AUTOGRAPHS 


46 West 49th 8St., New York City 
Telephone: Bryant 4745 


























ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





559 Boylston Street 


Copley Square 


BOSTON 




















FRENCH & COMPANY 


WORKS OF ART 








6 EAST 56TH STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


VELVETS 
FURNITURE 














Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8£) 
37 Avenue de Friedland 
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Daniel Gallery 


PAINTINGS by 
Modern Masters 


Jacques Seligmann 


& Co., Inc. 


WORKS of ART 


NEW YORK 
705 Fifth Avenue 


(Corner 55th 8t.) 
—o— 


PARIS 


57 Rue St. Dominique 
(Ancien Palais de Sagan) 





























600 Madison Avenue New York 

London Kyoto | 

Coste Boston _ Arthur Tooth &Sons, Ltd. | 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 
—_—o— 


WORKS OF ART 
FROM 
JAPAN and CHINA 








155 New Bond Street, London 
£ 


Fine English Portraits 
| Modern British 
and French Art 


















































ARNOLD 
SELIGMANN & FILS 


Works 
of Art 


23 Place Vendome, Paris 


—o— 


Arnold Seligman, Rey & Co. 
Incorporated 


11 East 52d St., New York 





Frank K. M. Rehn 


SPECIALIST IN 
American Paintings 


693 Fifth Ave. 


55th Sts. 
NEW YORK 


Bet. 54th & 
































Kennedy © Co. 


Etchings by 
old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 

693 Fifth Ave., New York 
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